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RENAISSANCE MAN
FADE IN:

INT. OFFICE - DAY
A recruiter sits behind his desk, opposite JACK, mid-
twenties.  Though the recruiter is well-dressed, Jack’s 
custom-fit clothing is obviously more expensive.

RECRUITER
I’m not going to beat around the 
bush, Mr. Jackson.  We want you 
here at Lehman Brothers.

SUPERIMPOSE:  Spring, 2007
JACK

I’m flattered.
The recruiter consults a file on his desk.

RECRUITER
Outstanding work at Wharton.  It 
says here you were voted most 
likely to donate fifty million 
dollars to your alma mater.

JACK
A heads up for you -- I already 
have three other offers.

RECRUITER
Disappointed, but not surprised.

JACK
Why should I choose Lehman 
Brothers?

RECRUITER
We’re the biggest and the best. My 
bonus last year was one-point-five 
million, and I’m a bit player.  
With your money and contacts you 
could easily double that.

JACK
Can I ask a personal question?

RECRUITER
Shoot.
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JACK
How much is enough?

RECRUITER
I’ll tell you if I ever get there.  
You can never have too much of a 
good thing.

Jack stands and extends his hand.
JACK

Thank you for your time.
RECRUITER

I’m not finished with the 
interview.

JACK
I am.

INT. HALLWAY OUTSIDE THE INTERVIEW ROOM - DAY
JACK

(into cellphone)
Dad.  How are you? ... Fine. ... No 
more interviews.  Too many greedy 
jokers.  I’m coming home to work 
with you.  And, Dad?  One more 
thing.  Sell them short.

INT. ELEMENTARY SCHOOL CLASSROOM - DAY
Paper pumpkins and black cats on the walls of a classroom.  
Beautiful ELEANOR, mid-twenties, addresses her 11 and 12 year 
old pupils.

ELEANOR
There will be a surprise vocabulary 
test on Monday, so study over the 
weekend.

SUPERIMPOSE:  Fall, 2011
BOY

Ms. Hawkins, how can it be a 
surprise when you just warned us?

ELEANOR
Oops.  Erase what I said.

LAUGHTER from the class.
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ELEANOR
Time for one joke before you leave.

The kids come to attention.
ELEANOR

Why was six afraid of seven?
One girl raises her hand so high she comes out of her seat.

ELEANOR
Ginny?

GINNY
Because seven eight nine.

LAUGHTER again.  The SCHOOL BELL RINGS and the kids leave.
ELEANOR

Remember.  Fifty cent words, not 
ten cent words.

Eleanor dons her coat, throws a full backpack complete with 
tent and sleeping bag on her back, then exits.

EXT. NEW YORK CITY SUBWAY EXIT STEPS - DAY
As Eleanor ascends the steps, her cellphone rings.

ELEANOR
(into cellphone)

Hi, Marjorie.  Almost there. ... 
Why hurry?  Nobody’s going 
anywhere.

As she hangs up, she reaches street level and passes the sign 
reading “WALL STREET STATION.”

EXT. OCCUPY WALL STREET - DAY
In a small Manhattan park, a home-made sign on white sheets 
declares “Occupy Wall Street.”  Eleanor picks her way through 
the crowd.  Occupiers mill around.  Police officers stand by 
quietly.  Tourists with kids in tow take pictures.
MARJORIE is Eleanor’s age.  Though she might not stand out in 
a crowd, she nevertheless bears an intensity that easily 
distinguishes her.  She rushes to greet Eleanor.

ELEANOR
Hey, Marjorie.
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MARJORIE
Johnny got you a slot to speak, 
Eleanor.  Now’s your chance.

The crowd is APPLAUDING a speaker exiting a make-shift stage.  
Eleanor pops onto the stage.

ELEANOR
We are the ninety-nine percent.

Occupiers near the stage repeat and amplify her words.
THE HUMAN MICROPHONE

We are the ninety-nine percent.
A tourist leans over to Marjorie.

TOURIST
What’s with the repetition?

MARJORIE
The human microphone.  If we use 
bullhorns, they’ll kick us out for 
assembling without a permit.

Eleanor surveys the crowd, then continues, pausing 
periodically for the human microphone to REPEAT THE WORDS.

ELEANOR
The one percent are guilty of 
terrible crimes.  My parents lost 
most of their retirement savings 
because of their greed.

(beat)
But those of us standing here have 
it pretty good.  Most with jobs.  
Homes.  Televisions.  Remember to 
look at the rest of the world.

(beat)
Do not forget them.  And do not 
forget that, for many, we are the 
one percent.

At ground level, JOHNNY, a year or two older than Eleanor, 
tall, slim, and with long hair, stands with his back to the 
stage.

OCCUPIER #1
(to Johnny)

She’s gorgeous.
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JOHNNY
A benefit of being a leader.  It 
attracts the hot chicks.

ELEANOR
(from the stage)

Hot chicks?  I’m a benefit?
THE HUMAN MICROPHONE 

Hot chicks?  I’m a benefit?
Embarrassed, Johnny turns to face Eleanor.

JOHNNY
Beautiful speech, babe.

ELEANOR
(trying to hide sarcasm)

Thanks, Johnny.
TBE HUMAN MICROPHONE

Thanks, Johnny.
JOHNNY

I don’t get the whole role reversal 
thing, how we’re both the ninety-
nine percent and the one percent.

ELEANOR
And you have zero percent chance of 
ever seeing me again.

THE HUMAN MICROPHONE
And you have zero percent chance of 
ever seeing me again.

When Eleanor jumps down from the stage, Johnny rushes over to 
her.  Marjorie joins them quickly.

ELEANOR
Don’t you get it?  We’re not as 
different from the others as you 
think.

JOHNNY
What decade did you just walk out 
of?  It sounds like peace and love.

ELEANOR
Which are not passing fads.

JOHNNY
But we are different.  They are the 
enemy.  When we take over --
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MARJORIE
(singing)

MEET THE NEW BOSS.
MARJORIE/ELEANOR

(in harmony)
SAME AS THE OLD BOSS.

JOHNNY
What?

MARJORIE
Who.

JOHNNY
What?

MARJORIE
The. Who.

JOHNNY
I have no idea what you’re talking 
about.  Either of you.

MARJORIE
Truer words were never said.

ELEANOR
And why is it that it took me so 
long to see that?

She grabs her backpack, turns and walks away, Marjorie at her 
side.

JOHNNY
Don’t go, Eleanor.  I worship the 
ground you walk on.

ELEANOR
I’m not a prize.  Johnny, it’s been 
fun, but I’m done.

MARJORIE
Fun and done.  I like that.

JOHNNY
(calling after her)

The one per-centers are the enemy, 
Eleanor.  Don’t you ever forget it.

Johnny starts moving towards Eleanor, but Marjorie turns back 
and blocks his progress.
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MARJORIE
Johnny, give up.  Your karma just 
ran over your dogma.

JOHNNY
What?

EXT. RENAISSANCE FAIRE/WOODED DELL - DAY
A troupe of musicians and singers in renaissance garb files 
in a single line to a simple percussion beat. Recorders add a 
bright melody, with a lute strumming in the background. 
SUPERIMPOSE:  Summer, 2016
The singers, three women and one man, bring up the rear, 
carrying music folios.  The women are Eleanor and Marjorie, 
playing ladies in waiting to SUSANA - same age as Eleanor and 
Marjorie - whose regal attire sets her apart as the queen.   
The lone male singer is GUNTHER, a tall, handsome, strapping 
lad - late twenties to early thirties - who looks like he 
would be just as comfortable in a jousting match or wielding 
a Norse god’s hammer. 
A SIGN on an easel reads:  Belles and Whistles.  Here in the 
Dell. 1:00 PM
After passing the sign, the troupe assumes a semi-circle, 
facing their AUDIENCE, visitors to the Renaissance Faire.   
Some of the visitors are dressed in renaissance era garb, 
while others are in summer street clothes.
Among the crowd is Jack, now mid-30s, sitting on the ground 
in shorts and sandals.  He observes with an intensity that 
marks him as someone other than the average Faire visitor.
The singers assemble and open their folios.  
All the actors at the Renaissance Faire speak with an old 
English accent while in character.

SUSANA
We are the Belles and Whistles. 
Thank you for coming.

They begin a classical song, but Eleanor stops abruptly and 
agitatedly moves her folio away to arms length.

ELEANOR
Oh. Oh. ‘Tis a bee on my notes.
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JACK
M’Lady, would you but squash the 
bee with your notes, ‘twould be a 
bee flat.

Raucous LAUGHTER from the crowd. The troupe cannot continue 
the song anymore. Eleanor breaks into GIGGLES. She tries to 
control herself, but loses the battle and explodes in 
LAUGHTER. The crowd, totally infected by Eleanor’s display, 
falls into its own chaotic mass of JOYOUS LAUGHTER.
Eleanor catches Jack’s eye, wets her index finger on her 
tongue, and places an imaginary vertical stroke on an 
imaginary scoreboard in front of her. Jack winks back.

MARJORIE
Kind sir, that was so bad it was 
absurdly excellent. Have you ever 
considered becoming a fool?  

JACK
Maybe I am already.

SUSANA
Enough. Shall we give these kind 
people what they came for?

EXT. RENAISSANCE FAIRE/WOODED DELL - DAY
The performance complete, the members of the troupe take 
their bows.

MARJORIE
The squire accepts all alms. 

GUNTHER
If you fear change, leave it here.

MARJORIE
You can’t take it with you, so let 
us take it.

SUSANA
We are the Belles and Whistles. We 
also do weddings, bar mitzvahs, 
brunches and affairs from two to 
two thousand.

Jack, already headed off, turns to look and catches Eleanor’s 
eye. He waves. She returns the gesture, almost ready to move 
towards him but stays rooted. Jack continues away. 
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Gunther notices Eleanor’s reaction and gazes at her 
longingly. Marjorie, in turn, looks at Gunther with love. 
With all the guests gone, the singers congregate to examine 
the contents of the hat.  

GUNTHER
(raising a $100 bill)

A Franklin.
MARJORIE

We ought to give the fool a cut of 
the take.

ELEANOR
He should be here every show.

MARJORIE
Yeah, but is the bee smart enough 
to perform on cue?

EXT. RENAISSANCE FAIRE/ARMORER’S SHOPPE - DAY
Jack lovingly examines a sword from end to end.

JACK
Beautiful.

ARMORER
My best work, sir. Feel the 
balance.

With long hair and beard, the Armorer would be as easily at 
home over a 16th century blacksmithing hearth as at a 
Grateful Dead concert.

JACK
How much?

ARMORER
Five Hundred.

JACK
Too steep.

ARMORER
Worth every shilling. Does it stir 
yer loins?

JACK
I’m not shopping for a girlfriend.
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ARMORER
Ah, but she will love you. Take ‘er 
for a ride.

Jack shows his prowess wielding the sword, with elegance and 
speed.

ARMORER
Impressive.

Jack steps back, right into Eleanor, whose back was to him.
ELEANOR

Oh.
JACK

Sorry. Didn’t see you.
ELEANOR

Me either.
ARMORER

Do you want it?
JACK

(hands the sword back)
Not at that price.

(to Eleanor)
Walk with me.

ELEANOR
It’s impolite to turn your back on 
someone talking to you.

JACK
The two best negotiating tools in 
the world. Say no.  Walk away.

ARMORER
It won’t be here when you come 
back.

JACK
Exactly what the car salesman told 
me yesterday.

INT. RENAISSANCE FAIRE/TRINKET SHOPPE - DAY
ELEANOR

Your negotiating tactic didn’t 
work.
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JACK
Sure it did.

ELEANOR
You didn’t get the sword.

JACK
Didn’t need it. I’m Jack.

ELEANOR
Eleanor.

JACK
A very regal name.

ELEANOR
(she performs a curtsey)

I’m the understudy for the queen.
JACK

What does that mean?
ELEANOR

For the joust at the end of the 
day. Susana plays the queen. 
Marjorie and I are the ladies in 
waiting. If Susana can’t go on, I 
do. Hasn’t happened yet.

She takes a mortar and pestle from the shelf.
ELEANOR

Look how beautiful.
JACK

What is it?
ELEANOR

A mortar and pestle.
JACK

A vessel with a pestle.
ELEANOR

“The pellet with the poison”
JACK

“Is in the vessel with the pestle.”
ELEANOR

“The chalice from the palace”
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JACK/ELEANOR
(in unison)

“Has the brew that is true.”
JACK

Danny Kaye.
ELEANOR

The Court Jester. Love that film. 
JACK

I fell in love with Glynis Johns 
many times.

ELEANOR
Know what I love best about 
romantic comedies?

JACK
Tell me.

ELEANOR
When one of the characters does a 
grand gesture to declare love for 
the other.  It’s a rush.

EXT. RENAISSANCE FAIRE/SUNLIT PATHWAY - DAY
They walk together along the path, observing a mix of those 
in Renaissance attire and those in modern clothing. They pass 
a figure dressed as Darth Vader holding hands with a figure 
dressed as a Storm Trooper. 

JACK
Interesting.

ELEANOR
Such a ten-cent word.

JACK
Why?

ELEANOR
Not enough info.  Why is something 
interesting? If you can’t say more, 
maybe you’re either lazy or totally 
discombobulated.

JACK
Now there’s a good word. 
Discombobulated. Dis-com-bob-u-
lated. Can’t something just be 
“interesting?”
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ELEANOR
That word pushes my buttons.

JACK
Words are just gift boxes that 
deliver something on the inside. 

ELEANOR
I don’t understand.

JACK
When somebody talks to you in 
anger, which do you really hear, 
the words or the anger?

ELEANOR
The anger.

JACK
Words can deliver a meaning that 
has nothing to do with the 
dictionary.

ELEANOR
Example?

JACK
My Dad was on a morphine pump, 
barely able to move, waiting to 
die.  When I walked into the room, 
I said,”Hi, how are you?” Right 
away I wanted to rewind and erase 
my words.  I wanted a do-over.

(beat)
His bones were slowly dissolving, 
spreading calcium through his body, 
leaving him in terrible pain.  Know 
what he said?

ELEANOR
What?

JACK
“Fine.”  With the biggest smile.  
What we really said to each other  
had nothing to do with the words.

ELEANOR
What a connection.  I will remember 
that story.  You know what else 
I’ll never forget?

JACK
What?
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ELEANOR
Bee flat.

She playfully smacks his arm.
JACK

Go ahead. Hit me for making a bad 
joke. All my friends do.

ELEANOR
It was brilliant. I’ve studied 
improv and I can’t imagine coming 
up with that in the moment. How’d 
you do it?

JACK
Divine intervention? 

ELEANOR
My best lines come a day too late.

JACK
You’re an actress.

ELEANOR
I like to think so. But in my day 
job I’m --

JACK
No. Don’t tell me.

ELEANOR
Want to guess?

JACK
No. I like to see people without 
defining them by what they do. I 
demand the same freedom.

ELEANOR
So I don’t get to know what you do?

JACK
Nope. Did you see Serpico?

She nods.
JACK

Remember when Al Pacino’s 
girlfriend takes him to a party and 
introduces him as a cop?

ELEANOR
Barely.
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JACK
They go cold on him instantly. I 
hate it when people judge the book 
by its cover.

ELEANOR
(pensively)

Me too. 
JACK

Did I strike a nerve?
ELEANOR

(ignoring the question)
Look at all the people who dress up 
to come here. For a day, they’re 
actors, too.

JACK
I have some experience, too.

ELEANOR
Really?

JACK
Stage combat. In college.

ELEANOR
So that explains the sword.

JACK
I do love it.

ELEANOR
You should work here. As part of 
the joust. 

JACK
It has crossed my mind.

ELEANOR
You should be the court jester who 
comes to save the day.  Come with 
me.

INT. RENAISSANCE FAIRE/COSTUMERY SHOPPE - DAY
Jack’s eyes are shut. 

ELEANOR
Open your eyes.
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Jack views himself in the mirror, a jester’s cap adorning his 
head. He cracks a broad smile.

JACK
I’m ready for my close up.

ELEANOR
(snapping a picture with 
her cellphone)

Darn right.
JACK

How much is it?
ELEANOR

My gift to you.
JACK

I can’t let you.
ELEANOR

Tips were good today.
JACK

OK, then.
ELEANOR

Come with me.  I want you to meet a 
friend.

EXT. RENAISSANCE FAIRE/SUNLIT PATHWAY - DAY
The pair emerges from the Costumery Shoppe, Jack still 
wearing the Jester’s cap, and they continue their journey.
As they pass a garbage container, Jack scrunches his nose.

JACK
That smells badly.

ELEANOR
You mean that smells bad.

JACK
Same thing.

ELEANOR
Badly is an adverb, modifying the 
verb, to smell. Bad is an adjective 
modifying the subject, the garbage.

16



JACK
Right.  My seventh grade English is 
coming back to me.

ELEANOR
For what you said - the garbage 
smells badly - to be correct, the 
garbage would have to have its own 
nose that’s not working right. 
Common mistake.

JACK
Whatever. The garbage shouldn’t be 
in a place where people walking by 
are forced to smell it.

ELEANOR
Are you the quality control patrol?

Jack restrains himself from answering.
They pause to observe a small crowd to the side of the path.  
An obese older man with white hair and generous white beard 
stands at a table on which three tomatoes are laid out.  
Twenty feet in front of him is a miserable-looking man, with 
only his head and hands visible through a wooden cut-out that 
makes him look like he’s a criminal locked in the stocks. 

THE INSULT MONGER
Hey, Santa.  Didn’t anybody tell 
you you’re not supposed to eat the 
children you bring presents to?

The Santa look-alike grabs a tomato, takes aim, and hits the 
insult monger squarely in the face. While the Insult Monger 
wipes his face, the Santa look-alike picks up another tomato.

THE INSULT MONGER
Bet you can’t do that ag --

The second tomato hits its mark.
THE INSULT MONGER

Beginner’s luck.  Double or noth --
The third tomato hits.  Without a word, the Santa look-alike 
wipes his hands on a paper towel and bows to the APPLAUDING 
CROWD around him.
Jack and Eleanor applaud happily with the crowd, then 
continue on their way.

ELEANOR
What a beautiful day.

17



JACK
It’s a nice escape from reality.

ELEANOR
This is reality.

JACK
You can come here, put on a costume 
and forget that the world outside 
is going down the tubes.

ELEANOR
I don’t agree with that.

JACK
Why not?

ELEANOR
I have hope for the world.

JACK
Look at the evidence. Global 
climate change. Wars all over the 
place. Energy resources running 
out. There’s no solution in sight.

ELEANOR
I see other evidence.

JACK
Like what?

ELEANOR
People are fed up and are making 
changes in their own lives.

JACK
How’s that going to fix it?

ELEANOR
One person at a time makes a 
change, and there’s a ripple 
effect. 

JACK
Ripple effect?

ELEANOR
For want of a nail, the kingdom was 
lost. A more modern explanation?  
The butterfly effect.
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JACK
It sounds like an awfully slow 
process.

ELEANOR
It is.

JACK
How do you know it’s going to work?

ELEANOR
How do you know it isn’t?

JACK
Neither of us knows.

ELEANOR
Exactly. If you don’t know the 
future, which way would you rather 
live?  With hope or despair?

JACK
You know, I’m a pretty good 
debater, but I have no comeback for 
that.

They stop at the edge of a field where visitors sit on 
backless benches arrayed in a semi-circle aimed in the 
direction of a man with a falcon perched on his outstretched, 
heavily gloved hand.

FALCONER
Rudy here can spot a rodent from 
way up high and then dive with such 
speed and accuracy that his prey 
has no chance in the world to get 
away.  Like this.

With a lifting gesture of the Falconer’s arm, Rudy lofts 
himself high into the sky.  

FALCONER
In a moment, Rudy will be perched 
at the top of one of those trees.  
When he dives down, he will skim 
just above the heads of the crowd.  
Don’t worry, he hardly ever poops 
on anybody’s head.  Just the same, 
as look above you when he passes, 
please keep your mouths closed.

BOY IN FIRST ROW
(he wears a baseball cap)

Ewww.
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With a signal from the Falconer, Rudy dives straight down 
from the treetop, skims the heads of those in the back 
benches, snares the boy’s baseball cap and returns to the 
Falconer’s outstretched, gloved hand.

FALCONER
Give it back.

Rudy moves his body from side to side as if saying no.
FALCONER

Do it, or I won’t give you any more 
mice.

Rudy repeats his “no” movement.
FALCONER

(to the boy)
What do you think I should say to 
him?

BOY IN FIRST ROW
Please?

Rudy flutters off the Falconer’s hand, drops the cap in the 
boy’s lap and returns to the Falconer.
Eleanor and Jack APPLAUD with the crowd, then continue on.

ELEANOR
It’s too easy to feel separation 
from other people.  When’s the last 
time you walked down a sidewalk and 
the other people you passed were 
more than just anonymous bodies?  

JACK
Bring it down to earth so I can 
understand.

ELEANOR
I want to see people as people.  
Not just what I think I see or want 
to see.  Or what they can do for 
me.

JACK
OK, but how does this all fit 
together?

ELEANOR
I wish I were more coherent. 
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JACK
Still working on it?

ELEANOR
Probably will be for the rest of my 
life.

INT. RENAISSANCE FAIRE/FORTUNE TELLER’S HUT - DAY
Marjorie sits at a small table, now dressed as a gypsy. She 
holds a deck of cards. Eleanor and Jack enter.

MARJORIE
It’s Mister Bee Flat with a proper 
head covering.

Jack tips his jester’s cap to Marjorie.
ELEANOR

We have a possible recruit. Claims 
to be handy with a sword.

MARJORIE
(abandoning character and 
accent)

Ooh. And a possible shill for 
Belles and Whistles. 

JACK
I’ll have to check with Charlie. 

MARJORIE
Who’s Charlie?

JACK
My pet bee.

ELEANOR
Marjorie, meet Jack. Jack, meet 
Marjorie, my best friend, roommate 
and partner in song and crime.

MARJORIE
It’s an honor, kind sir.

JACK
Likewise, M’Lady.

MARJORIE
We’re non-genetic twins.

JACK
What does that mean?
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MARJORIE
Our moms became friends in Lamaze 
class and gave birth on the same 
day.  We’ve been joined at the hip 
ever since.  How’d you run into 
each other?

JACK
Completely by accident.

ELEANOR
(whispering to Marjorie)

Completely accidentally on purpose.
MARJORIE

Would you like your fortune read?
JACK

How about predicting the future of 
the world?

MARJORIE
Beyond my powers.

JACK
Do you use the whole deck or just 
the major arcana?

MARJORIE
You know the Tarot?

JACK
I did it for a while, but stopped.

MARJORIE
Why?

JACK
Too scary.

ELEANOR
What does that mean?

JACK
I used to read the person, not the 
future. I was way too accurate and 
people freaked out.

ELEANOR
Do me.

JACK
What?
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ELEANOR
Read the cards for me.

JACK
I’d rather not.

ELEANOR
Please.

JACK
(yielding)

Don’t be angry with me.
They settle in around the table. Jack looks through the cards 
and puts one aside, then hands the rest to Eleanor.

JACK
Shuffle. Then give it back.

She does as instructed. He places the card that he set aside 
onto the top, then immediately flips it face up on the table.

JACK
The Fool. This card represents you. 
The Fool is not stupid. But she is 
small before the mysteries of life. 
She is on a journey.

Flips a card.
JACK

The Hanged Man. You are in a state 
of transition. Something’s coming.

ELEANOR
Tell me something you couldn’t say 
to anybody.

MARJORIE
Respect for the master, please.

Jack flips a card but doesn’t look at it.
JACK

You are a teacher.
Eleanor sits back in her chair.

JACK
An English teacher.

Jack flips another card, without looking at it.
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ELEANOR
You’re not looking at the cards.

JACK
Don’t need to.  Your beauty is a 
blessing and a curse. Men who are 
attracted to you are not the ones 
you want. They see you as an object 
of desire or an object of worship. 
Either way, an object.

Eleanor has been struck to the core.
JACK

Continue?
MARJORIE

Go on. Go on.
Another card falls. Again, Jack doesn’t bother to look.

JACK
They may even think they love you, 
but they love only the image they 
have of you.

Eleanor’s eyes are wet.
JACK

It’s not your fault.
ELEANOR

(rising abruptly)
Enough. We have to get ready for 
the joust.

MARJORIE
There’s plenty of time.

ELEANOR
No. There’s not.

JACK
I should get going too.

ELEANOR
I’ll walk you to the exit.

EXT. RENAISSANCE FAIRE/ SUNLIT PATHWAY - DAY
ELEANOR

How did you do that?
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JACK
I listened.  It’s not magic.  The 
things I said, I saw in you, and I 
see in me.

ELEANOR
You mean you’re the most beautiful 
guy in the room and women fail to 
see you for who you are?

JACK
Beautiful?  No. Something else.

ELEANOR
Does it have anything to do with 
your shoe size?

JACK
Ha. Too complicated to explain.

ELEANOR
It’s not fair. Guys flutter around 
me and have no idea who I am.  
Marjorie’s the most beautiful 
person in the world.  She lives to 
make people happy, but she 
struggles with men.

JACK
We should create a movie to make 
the point. 

ELEANOR
They already tried. And failed.

JACK
When?

ELEANOR
Jack Black falls in love with a fat 
woman because he sees her inner 
beauty. How do they show inner 
beauty?  Gwyneth Paltrow. People 
Magazine’s Most Beautiful Woman of 
2014. Gimme a break.

JACK
How would you do it?

ELEANOR
Doesn’t matter.  A movie won’t 
change people.  Each of us has to 
do it ourselves.  One person at a 
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time.  One action, one choice at a 
time.  Baby steps.

They are nearing the exit to the Faire.
ELEANOR

Take my card. Belles and Whistles. 
Weddings, bar mitzvahs, brunches, 
all occasions. If you know of 
anything. My number is on the back. 
Please call.

JACK
I will.

Jack places the card in his shirt pocket. Their attention is 
drawn to a commotion at the outdoor Taverne they are passing.

WEALTHY PATRON
(loudly and angrily)

I don’t want the money. I want good 
beer. This is flat and tasteless.

The Wealthy Patron is well-dressed. He could have just left 
his yacht. He is accompanied by his bejeweled trophy wife.

ELEANOR
(to Jack)

That guy is socially challenged.  
You see what I mean when we treat 
somebody like a thing.  Having 
money doesn’t give him the right.

JACK
Stay here.  Let me see what I can 
do.

He strides several yards to the outdoor bar.
WEALTHY PATRON

You’re overcharging and you have 
crap.

JACK
(quietly)

Sir, I regret your dissatisfaction. 
I assure you that we will do better 
next time.

Eleanor strains to hear, but they’re too far away.
WEALTHY PATRON

(bringing his voice down)
Who are you?
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JACK
I’m the owner.

WEALTHY PATRON
Of this bar?

JACK
Of the Renaissance Faire.

The Wealthy Patron takes in the full vision of Jack, from 
sandals to shorts to jester cap.

WEALTHY PATRON
Not exactly dressed the part.

JACK
Undercover boss.

WEALTHY PATRON
With the prices you charge, you 
must rake it in.

JACK
Actually, I just bought the place 
last week. It’s been running at a 
loss for ages.

WEALTHY PATRON
If you don’t fix it, you made the 
wrong investment.

JACK
I like turning losing businesses 
around.  I’m doing the same with a 
night club.  Succeed or fail, I 
have fun.  

WEALTHY PATRON
So what are you going to do about 
this?

JACK
(to the Barkeep)

Something to write with?
(to the Wealthy Patron)

Take this to customer service. 
You’ll get a full refund of today’s 
admission fee, plus two free 
admissions the rest of the summer.

WEALTHY PATRON
That’s a lot more than I expected. 
Thank you, son. I’m impressed.
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JACK
And I promise you’ll love the beer 
next time.

The Wealthy Patron shakes Jack’s hand, then escorts his wife 
away. Eleanor comes to Jack’s side.

BARKEEP
Thanks, Boss.

ELEANOR
Boss?

JACK
A substitute for saying “Sir.”  I 
hear it a lot.

ELEANOR
What did you say to that snob?

JACK
That he could either stew in his 
anger or let it go. I asked which 
way he would rather live. He 
realized he’d rather live happier, 
and he thanked me. 

ELEANOR
Why don’t I believe you?

Jack shrugs with as much innocence as he can muster.
ELEANOR

He thinks that just because he has 
money he’s better than everybody.

JACK
Money doesn’t care who’s got it.

ELEANOR
You’ve got that right. Have you 
ever met a rich person with a 
redeeming quality?

JACK
That’s completely unfair.

ELEANOR
The one-percenters are the enemy.

JACK
Really?
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ELEANOR
I’ve never met one with a redeeming 
quality, have you?

Jack restrains himself from replying.
ELEANOR

Never mind. I really enjoyed our 
walk. It was easy to talk with you.

JACK
That’s what happens when strangers 
get together. There’s nothing to 
lose. No history. No future. 

Jack reaches for Eleanor’s hand, shakes it, turns and passes 
through the exit gate. He does not look back.

ELEANOR
What just happened?

EXT. RENAISSANCE FAIRE/VALET PARKING - DAY
Jack hands his parking ticket to the valet, who runs off to 
fetch the car. Jack examines the phone number written on the 
back of the Belles and Whistles card. He tosses it into a 
trash can and starts to walk away.  A moment later, he 
returns to the trash can, and while he begins to reach in to 
retrieve the card, an exiting visitor tosses in a half-full 
cup of soda, splattering Jack.
The valet has returned with a Bentley convertible.

VALET
Here you go, Boss.

Jack leaves the trash can behind.  The valet holds open the 
door of the Bentley.  Jack presses a tip into the valet’s 
hand and slides into the driver’s seat. When he adjusts the 
rear view mirror, he notices the jester’s cap and tosses it 
into the back seat.

VALET
(holding a $100 bill)

Thanks, Boss.
Jack drives off.

29



EXT. NEW YORK CITY - DAY
A bustling city sidewalk with men and women heading to work, 
Jack is among them, in a tailored suit with an untied tie 
hanging from his collar.

ELEANOR (V.O.)
When’s the last time you walked 
down a sidewalk and the other 
people you passed were more than 
just anonymous bodies? 

Jack brings his focus to a woman who carries a slight smile.  
In his mind, he sees a fleeting image of the woman happily 
pushing a child on a swing.
He shifts his focus to a young man with a worried face.  He 
sees another image, this time of the young man wilting at his 
office desk, being wordlessly berated by his boss. 
A COLORFUL OLDER WOMAN, in her seventies or eighties, dressed 
in tastefully vibrant colors that evidence her liveliness, 
catches Jack’s eye with a smile.  

COLORFUL OLDER WOMAN
Good morning.

Initially startled by the mutual contact, Jack recovers 
quickly and returns the smile. 

JACK
Good morning.

COLORFUL OLDER WOMAN
Have a wonderful day.

She moves on.  Energized, Jack steps up to a coffee vending 
cart.

COFFEE VENDOR
Morning Mr. Jackson. Dark. No 
sugar.

Jack places a five dollar bill on the counter and takes the 
cup.

JACK
Morning, Gus. Keep the change.

Jack crosses the street and enters a modern building. The 
sign above the entrance announces “Jackson Industries.”
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INT. JACKSON INDUSTRIES BUILDING/GROUND FLOOR - DAY
GUARD

Morning, Boss.
JACK

Morning, Michael. How’s little 
Pete?

GUARD
Not so little. He’s sprouting.

JACK
Tell him I want him as my partner 
again in the three-legged race at 
the next picnic.

GUARD
He’ll love that.

Jack enters the elevator.

INT. JACKSON INDUSTRIES BUILDING/EXECUTIVE FLOOR - DAY
As the elevator door opens, ARTHUR, late fifties, impeccably 
dressed, swoops in and escorts Jack into the hall.

ARTHUR
The Chinese are already here.

JACK
Good morning to you, too, Arthur. 
They’re early.

ARTHUR
Tie your tie. Let’s go.

A female employee is passing them.
JACK

Morning, Janice. Could you please?
He takes a swig of his coffee, then hands it off to Janice. 
Jack calmly ties his tie as Arthur urges him down the hall.

INT. JACKSON INDUSTRIES BUILDING/CONFERENCE ROOM - DAY
Two Chinese businessmen rise from their seats as Jack and 
Arthur enter.

ARTHUR
Gentlemen.
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They all exchange handshakes.
ARTHUR

Sit. Please.
BUSINESSMAN #1

We are anxious to hear your 
response to our proposal.

ARTHUR
Truly generous.

BUSINESSMAN #2
We wanted you to have no doubt how 
much we value your company.

BUSINESSMAN #1
And to make you an offer you 
couldn’t refuse.

Jack stifles a laugh.
ARTHUR

Purchasing all our stock for nine 
times earnings. Very generous.

JACK
There are details I would like to 
explore.

BUSINESSMAN #2
For instance?

JACK
What happens to the company after 
you buy it?

BUSINESSMAN #2
That really shouldn’t be your 
concern.

BUSINESSMAN #1
If you sell me your car, you don’t 
care where I drive it.

JACK
You’ll probably cut about 90% of 
the jobs, right?

The businessmen confer quietly a few moments.
BUSINESSMAN #2

What we are paying for is the 
goodwill of your business. The key 
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to the door of the global market 
your company enjoys.  We have our 
own production lines in our 
country.

JACK
Do you have any idea how many of my 
people would lose their jobs?

BUSINESSMAN #1
We do.

BUSINESSMAN #2
I think your expression is “One 
door closes, another one opens.”

JACK
In English, we call that a cliché, 
one I don’t like very much.  I can 
indeed refuse this offer.

BUSINESSMAN #2
We would make you a millionaire 
many times over.

JACK
My cup already runneth over.  I run 
this company because I enjoy it.

BUSINESSMAN #2
You want us to promise to keep the 
company intact after the purchase?

JACK
Yes.

BUSINESSMAN #2
This is not the scenario upon which 
we calculated the amount of our 
offer.

JACK
Re-run your numbers. Come back to 
me.  If you’re still interested.

BUSINESSMAN #1
What you propose is inconsistent 
with our objectives.

BUSINESSMAN #2
Mr. Jackson, if you don’t do this 
transaction with us, we will find 
another partner through whom we 
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will enter your market.  We will be 
your primary competition.

ARTHUR
Is that a threat?

JACK
It’s okay, Arthur.  It’s not a 
threat.  It’s a statement of what 
will happen.

BUSINESSMAN #1
You show wisdom beyond your age.

JACK
And I have no fear of going head to 
head with you.  I enjoy a winning 
competitive advantage.

BUSINESSMAN #1
What is that?

JACK
I don’t have to show higher and 
higher profits to anybody.  Not to 
any shareholders.  Not to any 
government.  I make my own 
decisions.

BUSINESSMAN #2
You have impressive flexibility.

JACK
Gentlemen, I think we should end 
the meeting so you waste no more of 
your precious time.

The two Chinese businessmen courteously but unhappily shake 
hands with Jack and Arthur, then leave.

ARTHUR
You are the most clever negotiator 
I’ve ever met. What multiple of 
earnings do you think they’ll come 
back with?

JACK
I can’t be swayed.

ARTHUR
You’re not serious about your 
terms.
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JACK
Absolutely.

ARTHUR
Your father, bless his soul, would 
have sold.

JACK
I’m not my father.

ARTHUR
They’re never going to pay you 
enough to change your mind.

JACK
Of course not. And I’m not killing 
the company that feeds my extended 
family.

ARTHUR
I know you’re not going to make the 
first call back to them.

JACK
Nope.  When negotiations break, you 
have to let the other side make the 
first move.  Otherwise you come off 
weak and needy.

ARTHUR
And if they don’t come back?

JACK
Move on.

EXT. RENAISSANCE FAIRE/WOODED DELL - DAY
Belles and Whistles has completed their set. APPLAUSE peters 
out as the crowd begins to disperse. Gunther passes his hat.

MARJORIE
The squire accepts all alms. 

GUNTHER
If you fear change, leave it here.

MARJORIE
You can’t take it with you, so let 
us take it.

SUSANA
We are the Belles and Whistles. We 
also do weddings, bar mitzvahs, 
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brunches and affairs from two to 
two thousand.

Eleanor stands on a boulder searching the crowd.
GUNTHER

No hundred dollar bills this time.
MARJORIE

‘Tis a pity.
(to Eleanor)

You’re quiet.
ELEANOR

He didn’t show up this weekend.
MARJORIE

Forget him.
ELEANOR

I gave him my number and he never 
called.

MARJORIE
Spoken like a woman who has never 
had that problem.

ELEANOR
First time ever.

MARJORIE
I should have your batting average.

ELEANOR
There’s something about him I 
really like.

MARJORIE
What?

ELEANOR
He’s a searcher like me.

MARJORIE
What did you do to piss him off?

ELEANOR
I’m clueless.

As Eleanor heads off, Gunther comes up to Marjorie.
GUNTHER

Marjorie, be honest.  Do I have a 
chance with her?
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MARJORIE
You have three chances, Gunther.

Gunther looks hopeful but puzzled.
MARJORIE

Slim chance, fat chance and no 
chance. But I’m available.

GUNTHER
Thanks, Marjorie. That’s sweet of 
you.

As Marjorie leaves, Gunther watches her go.
GUNTHER

Interesting.

EXT. RENAISSANCE FAIRE/ARMORER’S SHOPPE - DAY
ARMORER

Back again?  I should charge you 
rent.

JACK
Can’t. I charge you rent.

ARMORER
I can arrange visitation rights for 
a small fee.

JACK
Your price is still too high.

Eleanor appears.
ELEANOR

I thought I might find you here.
JACK

You.
ELEANOR

At your service, M’Lord.
She waits for him to say something. He does not.

ELEANOR
I was hoping you’d give me a call.

JACK
I lost your card.
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ELEANOR
Paper is so twentieth century. Give 
me your cellphone.

JACK
What?

ELEANOR
Your cellphone, please.

He complies. She takes a selfie with it, then dials a number. 
A phone rings. She produces her own ringing cellphone, then 
silences it. Returning to his phone, she quickly manipulates 
it, then shows him the screen.

ELEANOR
There you go. That’s me. Do not 
lose your cellphone. Oh, look at 
that, your number’s in my phone. 
What’s your last name?

JACK
Jackson.

ELEANOR
Jack Jackson.

After a few moments, she shows him her contact screen, with 
his phone number and his photo in the Jester’s cap.

JACK
I’m flattered.

ELEANOR
Why?

JACK
You could get any guy.

ELEANOR
I don’t want any guy.

JACK
You don’t know me.

ELEANOR
Enough to want to know more. Do you 
live in the city?

JACK
Yes.
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ELEANOR
Good. I need your help. My car 
broke down this morning. Can I 
hitch a ride back with you?

JACK
I guess, but I’m leaving soon.

ELEANOR
Great.

JACK
Don’t you have to do your ladies in 
waiting thing?

ELEANOR
I’m off joust duty today. Let me 
change to street clothes and I’ll 
meet you at the exit. Fifteen 
minutes?

Eleanor sweeps out of the Armorer’s Shoppe. Jack starts to 
leave but freezes before he reaches the door. He turns to the 
Armorer.

JACK
This is your lucky day. I’ll pay 
your price for the sword.

ARMORER
About time.

JACK
One condition. You have to do me a 
favor.

Jack places his valet parking ticket in the Armorer’s hand.

INT. RENAISSANCE FAIRE/DRESSING ROOM - DAY
Marjorie applies makeup in front of a mirror, while other 
Faire actresses prepare. Eleanor rushes in.

MARJORIE
Where have you been?  There’s not 
much time.

ELEANOR
I won’t be in the joust today.

MARJORIE
Because?
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ELEANOR
Because the car died this morning 
and I need a ride back to the city.

Eleanor swiftly starts changing into street clothes.
MARJORIE

The car’s fine.
ELEANOR

No it’s not.
She hands Marjorie the car keys.

ELEANOR
You drive it back.

MARJORIE
How can I drive the car if it’s not 
working?  

ELEANOR
I’m hitching a ride back with the 
Jester.

MARJORIE
Oh?  

(then it hits her)
Oh.

ELEANOR
Cover for me.

Eleanor rushes out.

EXT. RENAISSANCE FAIRE/EXIT GATE - DAY
Jack, waiting for Eleanor at the exit gate, raises his arm 
when he spots her.  She wears a long, flowing skirt.

ELEANOR
I really appreciate this. I don’t 
know how I would have gotten home.

JACK
No problem.

As they walk out the exit, Jack’s Bentley appears in front of 
them. The valet jumps out and opens the door for Jack.

VALET
Here you go, Boss.
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Jack ignores the valet and urges Eleanor around the car.
VALET

Boss?

EXT. RENAISSANCE FAIRE/OUTDOOR PARKING LOT - DAY
As Jack and Eleanor walk among hundreds of cars arrayed in a 
grassy outdoor lot, Jack presses the button on a key fob 
every couple of seconds. Soon enough, a car answers, and he 
escorts Eleanor to her seat in the passenger side of a well 
used, slightly dented car.

INT. ARMORER’S CAR - DAY
ELEANOR

This car looks well-loved.
Jack slides into the driver’s seat.  He raises his butt to 
remove a crushed empty soda cup, then tosses it in the back.

JACK
I’m thankful it still runs.

Eleanor looks down to the trash-filled floor at the 
passenger’s seat.

ELEANOR
I think there’s a historical record 
down here of everything you’ve had 
to eat in the last month.

JACK
Sorry.  If I knew you were coming 
I’d have called in the maid.  Now 
you know all my secrets.

INT. ARMORER’S CAR - DAY - TRAVELING
Cruising along a rural road, the engine of the car begins to 
struggle. As Jack scans the instrument panel, the motor cuts 
out and he pulls the coasting car to the side of the road.
As the car comes to a halt, Jack taps at the fuel gauge, 
whose indicator points at the “F.”  With one more tap, the 
needle drops to the “E.”

JACK
Sorry about that.
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ELEANOR
How romantic. Bet you did that on 
purpose.

JACK
There’s a station about three miles 
ahead. Want to walk it with me?

ELEANOR
That’ll take an hour each way. Why 
don’t we try to hitch?

JACK
Nobody picks up hitchhikers 
anymore.

ELEANOR
If you don’t ask, you don’t get.

EXT. RURAL ROAD - DAY
Jack positions himself at the edge of the road with thumb 
extended. One car passes, then another. For the next car, he 
winds up his arm and makes an over-emphasized motion, without 
success. Eleanore, sitting on the car, LAUGHS at him.

ELEANOR
Who do you think you are?  Clark 
Gable?

JACK
One more try. This one will work. I 
guarantee it.

Despite his zaniest efforts, the next car fails to stop.
ELEANOR

My turn.
JACK

Be my guest, Ms. Colbert.
Eleanor takes a position at the edge of the road. As a 
speeding car nears, she tentatively extends her leg then 
pulls it back. The car passes.

ELEANOR
I can’t do this.

JACK
Why not?
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ELEANOR
It’s sexist. It’s wrong.

JACK
C’mon. Take one for the team.

Reluctantly, Eleanor sets herself up at the side of the road 
as three cars approach. She reveals a shapely leg. The first 
car passes, but with a loud SCREECH, it comes to a halt.
Eleanor gives Jack a proud look. He begins to bow to her, but 
his motion is interrupted by a loud SCREECH of braking tires, 
followed immediately by a CRUNCH, and then yet another 
SCREECH and a quieter THUNK.

ELEANOR
Oops. Sorry.

EXT. RURAL ROAD - DAY (DUSK)
A county trooper directs cars around the accident, while 
three tow trucks separate the collided cars.
Jack empties a gasoline carrier into the Armorer’s car.

ELEANOR
Thank God nobody was hurt.

JACK
You’re the only person I know who 
can single-handedly cause a three 
car pile-up on a country road.

ELEANOR
Single-leggedly.

JACK
You’re dangerous.

INT. ARMORER’S CAR - DAY - TRAVELING
JACK

One question.  Have you ever done 
the stalker thing before?

ELEANOR
Busted.  First time.

JACK
Been there.
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ELEANOR
Oh, really?

JACK
I was infatuated with this girl - 
woman - first year of college.  I 
thought she was an angel.  It was 
easy to imagine us together. 

ELEANOR
Did she like you?

JACK
I doubt it.  We never had a 
conversation.  I started writing 
letters to her.  They went 
unanswered.  Hey, I wouldn’t have 
answered them either.

Eleanor listens intently.
JACK

Long story short, I snapped. ... 
Snapped out of it, I mean.  I woke 
up, wondering how I could be so 
stupid. ... What we talked about 
the other day brought it back to 
me.  About being an object of 
worship.  I knew nothing about this 
woman, and I still made her into a 
love object.

ELEANOR
But you woke up.

JACK
I learned something.

ELEANOR
That woman might have actually been 
the angel you thought she was.

JACK
Maybe.  Maybe a witch.  She never 
said a word to me, and I only ever 
said two words to her.

ELEANOR
Which were?

JACK
I ran into her way after everything 
cooled off.  The two words were 
“I’m sorry.”
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INT. ARMORER’S CAR - NIGHT 
Pulling up to the curb in the city.

ELEANOR
This is where I get out.

JACK
Do you like ice cream?

ELEANOR
Who doesn’t?

JACK
I know the best place.

EXT. OUTSIDE GUS’S ICE CREAM - NIGHT 
Across the bustling city street lies the darkened Jackson 
Industries building.  Well-dressed twenty and thirty-
somethings wait in line to enter a club next door.
Jack brings a cone full of ice cream to Eleanor, seated on a 
bench outside an ice cream shop. The sign reads “Gus’s Ice 
Cream.” 

JACK
Death By Chocolate.  Gus makes it.

ELEANOR
The flavor’s intense.  I want more 
when this is finished.

JACK
Don’t.  More is not good.

ELEANOR
No?

JACK
The first few licks are the best. 
After that, it’s not new and 
doesn’t taste as good.

ELEANOR
Wisely said.

JACK
I have a theory. We are separate 
from each other. Nobody else can 
hear our thoughts, feel what we 
feel. Each of us lives in a virtual 
prison.
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ELEANOR
What does this have to do with ice 
cream?

JACK
I’m getting to it.  Each of us 
feels the outside of the prison as 
a dark hole, and we try to fill it 
up. 

ELEANOR
Like what?

JACK
Money, knowledge, Facebook friends, 
approval, stuff. We pick something 
that we think is going to fill the 
hole, go after it, get it, and feel 
great that we got it. 

ELEANOR
And then after the first taste, 
it’s not new anymore.

JACK
Exactly.

ELEANOR
We get tired of it. The hole has 
not really been filled.

JACK
Right. So we find something else to 
chase after.

ELEANOR
And we get it, taste it.

JACK
Wash, rinse, repeat. Repeat. 
Repeat.

ELEANOR
And that’s why rich people don’t 
get happier by getting more money.

JACK
Sounds like you speak from 
experience.

ELEANOR
I have a good imagination.
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JACK
I bet poor people don’t find 
fulfillment in poverty.

ELEANOR
Spoken from experience?

JACK
Imagination.

ELEANOR
You’re using an ugly map to find 
your way.

JACK
What do you mean?

ELEANOR
Your prison metaphor.  It’s dark 
and desperate. ... How’s this?  I’m 
in an egg shell, and I have to 
learn how to make it transparent, 
permeable.

JACK
I like it.  Brilliant.

ELEANOR
Stick with me, kid.  I’ll take you 
places you’ve never seen.

JACK
Is that a Humphrey Bogart line?

ELEANOR
It’s the answer to:  What did the 
postage stamp say to the envelope?  
You want more sixth-grade humor?  
Got a million of ‘em. ... Ice 
cream’s all gone.

JACK
If you behave, I might make my 
famous chocolate mousse for you.

ELEANOR
Famous?

JACK
I can’t go to a party anymore 
unless I bring a big batch.

ELEANOR
Does this concoction have a name?
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JACK
“Oh My God.”

ELEANOR
Why?

JACK
Because that’s what people say when 
they taste it for the first time. I 
prefer “Mighty Mousse.”

Eleanor nods to the club across the street.
ELEANOR

That place is supposed to be the 
hottest club in town.

JACK
Bet I can get us in.

ELEANOR
Never. Not in these clothes.

JACK
Ye of little faith.

ELEANOR
I’ll take that bet. A dollar says 
you’re wrong.

JACK
You’re on.

ELEANOR
And you’re crazy.

The bouncer at the entrance holds the line at a standstill. 
An imposingly sturdy figure of indeterminate Asian descent, 
in his mid-thirties, he looks like he would be the last man 
left standing in a category five hurricane. His name is SAM. 
A velvet rope keeps the crowd in line.

JACK
Say nothing.

ELEANOR
Why?

JACK
No questions. Trust in the force.

They approach Sam.
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JACK
(his hand gesturing 
slightly)

These are very important people.
SAM

These are very important people.
JACK

(with hand gesture)
You need to let them in.

SAM
We need to let them in.

JACK
(with hand gesture)

Let them pass.
SAM

You may enter.
Sam lifts the velvet rope.  Jack leads Eleanor ahead, through 
the doorway, into the darkness of the club. 
As Eleanor steps ahead into the club, Jack and Sam fist-bump. 
Jack quickly turns back to follow Eleanor inside.

INT. NIGHTCLUB - NIGHT
In the darkness peppered by strobes and colored lights, 
ELECTRONIC DANCE MUSIC incites the crowd.
Jack holds out his hand, palm up.

JACK
Pay up.

ELEANOR
What?

JACK
One dollar.

ELEANOR
No way. That was some kind of 
trick.

JACK
Of course.  A Jedi Mind Trick. 

Jack’s hand remains extended.
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ELEANOR
Here. Go buy a quart of gasoline.

They find their way to a small table. A slightly higher floor 
is at their backs, with guests leaning on the banister 
watching the action on the dance floor. 
As soon as they sit, a waitress delivers two drinks.

ELEANOR
Thanks, but there’s no way we can 
afford that. Probably fifteen 
dollars each.

WAITRESS
Twenty. But free for you. 
Compliments of the management. 

The waitress smiles at Jack.  He winks back.
ELEANOR

Jack, that guy over there has been 
staring at me.

Jack looks up in the direction pointed out by Eleanor. An 
obviously on-the-prowl male raises his drink in salute.

JACK
You have an admirer.

ELEANOR
I don’t like him.

JACK
Will you excuse me for a minute?

ELEANOR
Don’t go.

JACK
I promise to be quick. Really.

INT. NIGHTCLUB/OUTSIDE THE MEN’S ROOM - NIGHT
Before Jack can reach the men’s room door, a lovely woman 
steps into his path. She is dressed to be as enticing to the 
opposite sex as possible.

ENTICING WOMAN
Jack Jackson.

JACK
Do I know you?
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ENTICING WOMAN
Not yet. Everybody knows you.

JACK
They think they do.

She moves closer to him, seductively.
ENTICING WOMAN

I’d like to get to know you. I 
think you’d be happy to know me.

JACK
I’m sure. But I’m taken.

He skirts around her to head into the men’s room.

INT. NIGHTCLUB/BACK AT THE TABLE - NIGHT
The on-the-prowl male leans onto the table.

CHUCK
(extending his hand)

My name is Chuck.
Eleanor makes no move to shake hands.

ELEANOR
I’m sorry, I could never settle for 
a guy named Chuck.

CHUCK
Excuse me?

ELEANOR
I prefer sirloin.

CHUCK
I’m not trying to pick you up. I 
just wanted to tell you that you’re 
the most beautiful woman here. 

JACK (O.S.)
You have no idea how beautiful she 
really is.

Eleanor glows upon hearing Jack’s comment. Jack slips into 
the chair beside Eleanor, and she moves close to him.

JACK
(with hand gesture)

This is not the woman you are 
looking for.
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Sam, at the banister behind Jack and Eleanor, focuses a 
menacing glare at Chuck and motions for him to leave.
Chuck glances fearfully at Sam as he complies. Eleanor turns 
to see what Chuck was looking at, but Sam has already 
disappeared into the crowd.

ELEANOR
He was oily. I feel like I need a 
shower.

JACK
How about working up a sweat to 
make the shower worthwhile?  Let’s 
dance.

INT. NIGHTCLUB/DANCE FLOOR - NIGHT
They dance well together. As the music continues, they come 
closer together, Eleanor placing her hands on Jack’s 
shoulders, Jack holding her waist.
They begin to pay less attention to the music and more to 
each other.  They slow their movements, dancing to their own 
beat, entirely different from the fast-moving crowd around 
them. 
They almost kiss. Almost.

ELEANOR
Let’s get out of here.

EXT. OUTSIDE NIGHTCLUB - NIGHT
ELEANOR

Fresh air.
They walk a few moments in silence.

ELEANOR
You mentioned your Dad, but nothing 
about your mother.

JACK
I really didn’t know her. She died 
when I was very young.

ELEANOR
I’m sorry. You had a single father.
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JACK
With a lot of help. We had kind of 
an extended family.

ELEANOR
Lots of aunts and uncles, thousands 
of cousins?

JACK
Only one cousin. Jenny. More like a 
sister than a cousin.

ELEANOR
Then where’s the extended family?

JACK
The people my father worked with 
stepped in. I have more family 
members in my father’s company than 
you could ever imagine.

ELEANOR
That’s sweet.

JACK
What about your parents?

ELEANOR
Sixties radicals. It’s wonderful 
how much they love each other.

JACK
Radicals?  

ELEANOR
My mom’s a descendant of a long 
line of socialists. My dad came 
late to the party after he met my 
mother. 

JACK
And you?

ELEANOR
I’m more of an anarchist.  I’ve got 
Occupy Wall Street on my resume.

JACK
I’ll walk you home.

ELEANOR
It’s too early to end the night.
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JACK
You have something in mind?

ELEANOR
I have a DVD of a movie we both 
love.

JACK
The Court Jester?

ELEANOR
Uh-huh. I can make the popcorn.

JACK
I have a better idea.

INT. ELEANOR’S APARTMENT/KITCHEN - NIGHT
JACK

So you take the chocolate mixture 
and mix in the whipped cream 
carefully until it’s all one color.

Eleanor tries to stick her finger into the mixture. Jack 
playfully smacks it away.

JACK
Then fold in the beaten egg whites. 
You have to do everything gently. 
Otherwise it becomes too smooth. 
You want texture. Voila!  Mighty 
Mousse.

Again, Eleanor tries to dip her finger in for a taste. Jack 
removes the bowl from her reach.

ELEANOR
You’re such a tease.

JACK
Gotta cool it to firm it up. We’ll 
eat it half way through the movie. 

He stashes the bowl of Mighty Mousse in the refrigerator.

SERIES OF SHOTS - JACK AND ELEANOR THROUGH THE NIGHT
A)  A scene from “The Court Jester” plays in the distance on
    the television screen.
B)  Jack and Eleanor snooze on the couch, heads leaning
    against each other.
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C)  At the window, darkness turns to morning light.
D)  On the television screen, the top menu for the DVD 
    invites the viewer to “Play Movie.”

INT. ELEANOR’S APARTMENT/COUCH - DAY
Jack and Eleanor rouse from sleep, in no rush to separate.

JACK
Gotta go.

ELEANOR
But you make such a nice pillow.

JACK
Maybe I can offer my services 
another time.

ELEANOR
Sounds nice.

INT. ELEANOR’S APARTMENT/DOOR - DAY
ELEANOR

Do you really have to go to work?
JACK

Yup. The place just won’t run 
without me.

Eleanor kisses him lightly.
ELEANOR

There’s more where that came from.
Jack kisses her back, warmly.

JACK
How was that?

ELEANOR
Pretty good.

JACK
Pretty good?

ELEANOR
Needs work. I think we’ll have to 
practice until we get it right.

Eleanor opens the door and gently pushes Jack out.
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ELEANOR
Do not lose your cellphone.

She shuts the door.
At the sound of the closing door, a bedroom door opens on the 
other side of the apartment. Marjorie rushes out in her 
nightgown, runs to the bathroom and shuts the door behind 
her.
Eleanor arrives at the bathroom door.

ELEANOR
What are you doing?

MARJORIE
What do you think?

ELEANOR
Didn’t have to hold it all night.

MARJORIE
I wasn’t going to interrupt your 
night with your dream guy. I bet 
he’s good in bed.

ELEANOR
Marjorie. We’re not there yet.

MARJORIE
Don’t I know it. If you had been 
there, I could’ve been here.

INT. ELEANOR’S APARTMENT/KITCHEN - DAY (LATER)
Eleanor places a box of cereal on the table, while Marjorie 
removes a carton of milk from the refrigerator.

MARJORIE
What is this?

She pulls out the bowl of Mighty Mousse.
ELEANOR

Jack’s gift to humanity. Chocolate 
mousse.

They both grab spoons and load them up.
MARJORIE

On the count of three.
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ELEANOR
Three.

They simultaneously taste the mousse.
MARJORIE

Oh my God.
ELEANOR

Oh my God.
MARJORIE

I just got a chunk of chocolate.
ELEANOR

Texture.
MARJORIE

You’ve got to seal the deal with 
this guy. If not for you, for me.

INT. JACKSON INDUSTRIES BUILDING/JACK’S OFFICE - DAY
Jack looks out the window at Gus’s Ice Cream. Gus has arrived 
and is opening the metal security guard.

ARTHUR
Jack, did you hear me?

JACK
Of course.

ARTHUR
What did I say?

Jack draws a blank.
ARTHUR

You’ve been distracted all morning. 
What’s going on?

JACK
Can we pick up on this later?

ARTHUR
Okay. But today.

JACK
You’ll have my full attention this 
afternoon.

Arthur leaves. Jack pulls out his cellphone, then dials.
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JACK
(into phone)

Eleanor, I want you to see where I 
work. ... Meet me at Gus’s Ice 
Cream. ... Half an hour is perfect.

INT. ELEANOR’S APARTMENT - DAY
ELEANOR

(closing her cellphone)
He’s finally going to show me what 
he does.

MARJORIE
Why is that such a big thing?

ELEANOR
I’m about to find out.

EXT. IN FRONT OF GUS’S ICE CREAM - DAY
Jack gives Eleanor a gentle kiss, then takes her by the hand 
to lead her across the street. 

ELEANOR
You work in the same building that 
the club is in.

Eleanor is oblivious to the “JACKSON INDUSTRIES” sign over 
the door as they enter the building.

INT. JACKSON INDUSTRIES BUILDING/GROUND FLOOR - DAY
Jack nods to the guard.

GUARD
Boss. Ma’am.

They step into the elevator with a few other passengers. As 
the door begins to close, a hand reaches in to force the 
doors to re-open.

JACK
(to the newcomer)

That’s brave of you. My friend 
Lefty used to do that.

The passengers inside the elevator CHUCKLE.
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INT. JACKSON INDUSTRIES BUILDING/JACK’S OFFICE - DAY
JACK

So this is where I work.
ELEANOR

In this conference room?
JACK

It’s my office.
ELEANOR

Pretty big for an office.
JACK

I own the company.
ELEANOR

What?
JACK

And the Renaissance Faire. And the 
club.

Eleanor frowns.
ELEANOR

Why did you think you had to hide 
this?

JACK
Because the first time we met, you 
pretty much said you consider 
people with money to be lower than 
worms.

ELEANOR
You’re rich?

JACK
The gossip columns sometimes call 
me Mr. Monopoly.

Eleanor falls silent.
JACK

Eleanor?
Jack approaches her. She puts her hands up and steps back.

ELEANOR
Stop.  I can’t do this.
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JACK
What happened?

ELEANOR
I just can’t.

JACK
But --

ELEANOR
Jack, you’re a great guy, but this 
isn’t going to work.

JACK
Why not?

ELEANOR
You lied to me.

JACK
I never lied to you.  Well, the 
car.  And the Jedi Mind Trick.

ELEANOR
You made me believe you were 
someone you weren’t.

JACK
I have never been anything - anyone 
- but myself.  All I did was remove 
the cover.

ELEANOR
Stop.  We’re not getting anywhere 
with this.  I like you, Jack.  I 
really do.  But we come from 
different worlds. ... Can we be 
friends?  I’d like that.

JACK
(grudgingly)

I guess.
Eleanor turns to leave.

JACK
Wait. Stop.

Eleanor stops. Slowly turns.
JACK

What I loved about you is that I 
thought you would be able to see 
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me, not my money.  I was wrong. So, 
no.

ELEANOR
No what?

JACK
No, I don’t want to be your friend.

It’s Eleanor’s turn to be stunned.
JACK

I have enough friends. I don’t need 
another one.

ELEANOR
But --

JACK
You’re not who I thought you were. 
You’re not who you think you are.

Eleanor begins to form a reply, but it catches in her throat. 
JACK

Please, just go.
Eleanor abruptly turns and leaves.
Sam appears behind Jack, carrying a long, thin package 
wrapped in brown paper.

SAM
This just arrived, Boss. Along with 
your car.

JACK
My sword. Did you hear any of that, 
Sam?

SAM
The important parts, I think.

JACK
She’s just the same as the ones who 
chase me for my money.

SAM
But she’s not chasing you for 
money. She’s running away from your 
money.

JACK
Same coin. Different side.
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SAM
My grandmother told me that to be 
disillusioned is both painful and 
joyful. Painful because illusion is 
ripped away. Joyful because reality 
is revealed.

Jack now has the sword in his hand.
JACK

I don’t feel so joyful.
Jack takes a swift swipe with the sword at a tall candle on a 
side table.

SAM
You missed.

Jack examines the candle more closely then blows on it. The 
top of the candle falls away.

JACK
No, I didn’t. Sam, do me a favor.

SAM
Sure, Boss.

JACK
Get rid of the Bentleys.

SAM
Both of them?

JACK
Yeah.  Get me something more 
practical.

Jack pulls out his cellphone and, with hesitation, deletes 
Eleanor’s contact information.

INT. ELEANOR’S APARTMENT - DAY
Eleanor enters.

MARJORIE
How’d it go?

She notices Eleanor’s tormented face.
MARJORIE

Not so hot.
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ELEANOR
I dumped him.

MARJORIE
Really. How’d he take it?

ELEANOR
He dumped me back.

MARJORIE
How rude. I thought you really 
liked him.

ELEANOR
I did, until I found out about his 
money.

MARJORIE
Stolen?

ELEANOR
No. Jack Jackson. Jackson 
Industries. Mr. Monopoly.

MARJORIE
You rejected the guy because he can 
write a check that doesn’t bounce?  
You’ve gotta be kidding me.  You 
are totally off your rocker.

ELEANOR
It’s against my whole upbringing.

MARJORIE
You mean your politics?

Eleanor nods.
MARJORIE

You’re a poor excuse for an 
anarchist.

ELEANOR
Why?

MARJORIE
Too many rules.

ELEANOR
Whose side are you on?  You’re 
supposed to be my best friend.

MARJORIE
Your point being?
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INT. JACKSON INDUSTRIES BUILDING/JACK’S OFFICE - DAY
Sam peeks into Jack’s office, seeing Jack at his desk, 
staring into space.

SAM
You really liked this one from this 
morning, didn’t you?

JACK
Yeah.

SAM
Is she worth a little more effort?

JACK
I’m not going to beg.  I don’t do 
weak and needy.

INTERCUT BETWEEN ELEANOR’S APARTMENT AND JACK’S OFFICE
ELEANOR

I’ve never had to chase after 
anybody in my life and I’m not 
going to start now.  There are too 
many fish in the sea.

JACK
When one door closes, another one 
opens.

SAM
Terrible cliché.  But what if 
what’s behind the door that closed

MARJORIE
(finishing Sam’s sentence)

is the fish you really want?
Marjorie opens a piece of mail and unfolds the contents.

MARJORIE
Pride and Prejudice.

ELEANOR
That’s an unfair accusation.

MARJORIE
What?  Oh, you think I’m... No. 

(dangling the paper)
This is the reading list for ninth 
grade English this year. But what 
the hey, if the shoe fits, wear it.
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Eleanor sneezes.
MARJORIE

You’re feeling poorly.
ELEANOR

Probably just allergies. And your 
grammar is messed up.  You should 
know better.

MARJORIE
I said exactly what I meant. Your 
ability to feel is malfunctioning.

ELEANOR
How can you say that?

MARJORIE
How did he make you feel?  I mean 
before the money and the dumping 
part?

ELEANOR
(pausing to recall)

Beautiful.
MARJORIE

Why?
ELEANOR

Because he really saw me and 
thought I was beautiful.

MARJORIE
How many guys can you say that 
about?

Eleanor remains silent.
MARJORIE

Let’s just add him to the 
endangered species list.

ELEANOR
He thought I could see him for what 
he was. He said he loved that about 
me.

MARJORIE
Loved. Accent on the D. When you 
dumped him, how do you think he saw 
you?
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ELEANOR
As a hypocrite.

MARJORIE
And how does that make you feel?

ELEANOR
Ugly.

MARJORIE
‘Atta girl. Now you’re feeling 
better.

ELEANOR
I’m an asshole.

MARJORIE
You betcha.

ELEANOR
Can we stop talking about this?  
I’m exhausted.

MARJORIE
Let me take you to lunch. There’s a 
new diner with a huge menu. It’s 
the only place in the world you can 
get French snails with a side of 
refried beans.

ELEANOR
Yuk.

Marjorie grabs a spoon and opens the refrigerator.
MARJORIE

Just a little appetizer first.
A spoonful of mousse disappears into her mouth.
Eleanor picks up the paper that Marjorie had earlier referred 
to as the reading list.

ELEANOR
This is not your class reading 
list. It’s the utility bill.

Marjorie takes the paper and looks at it front and back.
MARJORIE

(innocently)
Huh. So it is.

She drops the paper and pushes Eleanor towards the door.
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INT. DINER - DAY
MARJORIE

This menu is twenty pages long.
ELEANOR

If you choose one thing, you might 
miss out on something better.

WAITRESS
Have you decided what you want, 
ladies?

MARJORIE
I’ll have the eggplant parm.

ELEANOR
I need more time.

MARJORIE
You’re going to starve because you 
can’t commit to something to eat.

ELEANOR
Is that supposed to be some 
metaphor to make a point with me?  
I choose the moussakka.

WAITRESS
Excellent choice.

MARJORIE
Excellent verb.  To choose.

ELEANOR
I had no idea how famished I was.

MARJORIE
I have to make a pit-stop. 

In the corridor by the rest room, Marjorie pulls out her 
cellphone and dials.
Back at the table, Eleanor’s phone rings. The screen 
announces “Mom and Dad,” so she happily accepts the call.

ELEANOR
Hi. To what do I owe the honor?

ELEANOR’S DAD (V.O.)
(over phone, filtered)

To give you a chance to say happy 
birthday to your old man.
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ELEANOR
Ohmigod. I can’t believe I forgot. 
Happy birthday. How’s it feel to be 
sixty-four?

ELEANOR’S DAD (V.O.)
(over phone, filtered)

You know, when I was young and 
heard the Beatles song for the 
first time, I knew I’d get here 
some day. I just never knew it 
would come so fast.

ELEANOR
How’s your health?

ELEANOR’S DAD (V.O.)
(over phone, filtered)

Age appropriate.
ELEANOR

Is Mom there?
ELEANOR’S DAD (V.O.)

(over phone, filtered)
Got you on speaker.

THE SCREEN SPLITS INTO THREE PANELS:  ELEANOR, ELEANOR’S MOM 
AND DAD, AND MARJORIE. 

Both Marjorie and Eleanor’s mom have cellphones at their 
ears.

ELEANOR’S MOM
It’s so nice to hear your voice.

MARJORIE
(into cellphone)

Anybody new in your life?
ELEANOR’S MOM

Anybody new in your life?
ELEANOR

In and out, actually.
ELEANOR’S DAD

What does that mean?
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ELEANOR
I really liked this guy until I 
found out something I couldn’t 
accept.

ELEANOR’S DAD
Which was?

ELEANOR
He’s rich.

MARJORIE
(into phone)

Your point being?
ELEANOR’S MOM

Your point being?
ELEANOR

The rich are the enemy. It’s like 
our family’s religion.

ELEANOR’S DAD
No, it’s not.

ELEANOR
But Dad, you were the chairman of 
Students for a Democratic Society.

ELEANOR’S DAD
You mean I never told you I only 
joined S-D-S because your mother 
was in it?

ELEANOR
But chairman?

ELEANOR’S DAD
I’m an overachiever. If your mother 
had been in the Young Republicans, 
I might have been president by now.

ELEANOR’S MOM
How does Jack make you feel?

ELEANOR
Jack?  I don’t remember telling you 
his name.

MARJORIE
(into phone, frantically)

Yes you did.  Yes you did.  Yes you 
did.
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ELEANOR’S MOM
You did.

ELEANOR
Every moment I was with him was so 
interes... intense.

ELEANOR’S MOM
Was?

ELEANOR
It’s over.  It’s complicated.

ELEANOR’S MOM
Complicated.  Big word.  Big enough 
to hide behind.

ELEANOR
I really miss you guys.

ELEANOR’S DAD
We love you.  Send our love to 
Marjorie.

ELEANOR’S MOM
Whatever you do, Eleanor, choose 
somebody who makes you smile. I 
did.

Marjorie returns to the table as Eleanor puts her phone away.
MARJORIE

Who were you talking to?
ELEANOR

My mom and dad called cause it’s my 
dad’s birthday.  You’re supposed to 
remind me of these things.  You 
never forget a birthday.

MARJORIE
Must be getting old.

INT. LUNCHEONETTE - DAY
Jack and Sam are finishing lunch. The Jackson Industries 
building can be seen through the window. Jack absent-mindedly 
fidgets with the salt and pepper shakers.

SAM
Boss, you’re driving everybody 
crazy.
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JACK
What?  Why?

SAM
(grabbing Jack’s hands)

If you’re ready to move on, do it. 
It’s been three weeks already.

JACK
I have moved on.

(beat)
Sam, did your grandmother ever tell 
you how long it takes before the 
joy in seeing reality kicks in?

SAM
She said one thing that might help.

JACK
And?

SAM
A little pain never hurt anybody.

JACK
That’s real helpful.

SAM
Do you think that maybe the door 
could be reopened?

JACK
She slammed the door, not me.

SAM
And you made sure it was locked 
tight. 

JACK
Time is precious, Sam.  When I 
invest my time, I expect a return 
on my investment.  She gave me very 
little reason to expect that.  

SAM
Now you remind me of my father.

JACK
I’m flattered.

SAM
Don’t be.  He was military.  Ran 
the family like boot camp.
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JACK
I don’t get the comparison.

SAM
You’re running life like a 
business.

JACK
What’s wrong with that?  I treat my 
company like a family.  

SAM
You made your business human, so 
that means you make your life...?  
Fill in the blank.  That’s whacked.

JACK
Sam, you’re lucky you’re not paid 
to agree with me.

SAM
Not as lucky as you are.

JACK
You’re imagining she made a 
mistake.  Leopards don’t change 
their spots.

SAM
What’s with you and the clichés?  
Even though a leopard’s spots don’t 
change, a really good leopard might 
be able to choose which spots to 
make glow and which to dim.

JACK
Is that something your grandmother 
said?

SAM
No. I did. Gimme a little credit.

JACK
I don’t have patience for her.  The 
right person will come along.

SAM
If you want to win the lottery, you 
have to buy a ticket.

JACK
Your grandmother?

Sam shakes his head.
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JACK
You?

SAM
No. The State Lottery Commission.  
I guess you just don’t trust her.

JACK
Other way around.  I don’t trust 
myself to know what I’m seeing.

INT. JACKSON INDUSTRIES BUILDING/JACK’S OFFICE - NIGHT
Jack with his feet up on his desk, chair tilted back.  The 
desk is completely clear.  Sam is in the corner, silently  
packing and stacking boxes.  Arthur enters.

ARTHUR
You rang, Jack?

JACK
Arthur, how long did you run this 
company with my father before he 
died?

ARTHUR
Fifteen years.

JACK
Could you have run it without him?

ARTHUR
Your father was a brilliant man, 
Jack.

JACK
Be straight with me.  Could you 
have run the company without my 
father?

ARTHUR
Yes.

JACK
Then you can run the company 
without me.

ARTHUR
Why?

JACK
I’m bumping myself up to Chairman 
of the Board.  You’re now both 
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Chief Executive Officer and Chief 
Operating Officer.

ARTHUR
I repeat:  Why?

JACK
And today your compensation package 
is one hundred fifty percent what 
it was yesterday.

ARTHUR
What brought this on?

JACK
And there will be a generous bonus 
for you upon sale.

ARTHUR
What sale?

JACK
First thing I want you to do is get 
inside the heads of our Chinese 
suitors and understand everything 
there is to know about how they see 
us and what makes their numbers 
work.  Figure out what it would 
cost them to guarantee jobs and 
benefits to current employees for 
three years, plus a one year 
severance package.  Talk to our 
lawyers about how to make that 
stick.  Escrows, guarantees, 
incentives, penalties, liquidated 
damages, whatever.  When you’re 
ready, call the Chinese.

ARTHUR
And tell them what?

JACK
Tell them we understand their 
concerns and we think that we can 
structure something that works for 
both sides.

ARTHUR
What are you going to do as 
Chairman of the Board?

JACK
Surf.  Snowboard.  Count the 
interest on my principal.  
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ARTHUR
For the third time....  Why?

JACK
I’m tired.

ARTHUR
You’re too young to be tired.

JACK
I’m not interested anymore.  I 
don’t need it.  I want out of this 
town.

ARTHUR
This is not who you are.

JACK
(snapping)

Do not tell me who I am.  Ever.  
ARTHUR

Sorry.  When is this going to 
happen?

JACK
I already committed to hosting the 
fundraiser for Homes for the 
Homeless.  Then I’m gone.

SAM
(joining the conversation)

It’s the girl, isn’t it?
JACK

There is no girl.  Enough.  Both of 
you out.  Leave me alone.

ARTHUR
OK, Boss.

SAM
(with a poor Yoda voice)

Silence you want?  Have it, you 
shall.

(normal voice)
May it be silence without darkness, 
my friend.

Both Sam and Arthur exit, leaving Jack to contemplate the 
darkness outside his office window.
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INT. - RESTAURANT - NIGHT
Jack pours wine for his date, CHERYL, a good-looking woman 
his own age, perfectly made up, expensively dressed and 
adorned with tasteful jewelry.

CHERYL
I missed you, Jack.  Why did you 
ever stop calling me?  

JACK
I can’t remember.

CHERYL
You’re the one guy who isn’t after 
me for my money.

JACK
And you’re not after mine.

CHERYL
We come from the same world, Jack.  
And there’s not another person in 
that world I’d rather spend time 
with.

(singing)
LET US BE LOVERS/
WE’LL MARRY OUR FORTUNES TOGETHER

JACK
I’m going to assume that was not a 
proposal.

CHERYL
To new beginnings.

They clink their wine glasses together.
JACK

To new beginnings.
They drink deeply.

CHERYL
I just love Barolo.

JACK
Can I run something I’ve been 
thinking about by you, Cheryl?

CHERYL
Anything.
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JACK
What would you say if I told you 
I’ve discovered the meaning of 
life?

CHERYL
I’d say bottle it, sell it, make a 
fortune.

JACK
Seriously.

CHERYL
Okay.  Shoot.

JACK
The meaning of life is to bring 
meaning to life.

CHERYL
(LAUGHS)

Sounds like you found that on a 
cheap calendar.

JACK
Not really.

CHERYL
Where then?  Somebody’s pretentious 
Facebook posting?

Jack sits back, obviously disappointed.
CHERYL

Oh, no.  You’re serious aren’t you?  
I’m so sorry.  Maybe you can 
explain it to me.

JACK
I just remembered.

CHERYL
Remembered what?

JACK
Why I stopped calling.         

CHERYL
We may come from the same world, 
but sometimes it seems like you’re 
from another planet.  Maybe I can 
learn how to visit. 
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JACK
That would be like trying to change 
who you are.  That would be unkind 
to you.  

CHERYL
You make a brush-off sound so nice.

JACK
Please don’t think of it that way.  
Sometimes the future can be seen 
pretty clearly.

CHERYL
You been doing Tarot Cards again?

JACK
Not for this.

CHERYL
Can we at least finish our wine 
before going home to our boring, 
separate lives?

JACK
Let’s finish the whole dinner 
before going home to our boring, 
separate lives.

CHERYL
Jack, I wonder if you’ll ever find 
anybody who fits the bill for you.  

JACK
(raising his glass)

Cheryl, you will have many suitors.
CHERYL

(clinking her glass 
against his)

None like you.
JACK

I was a little unsure before 
tonight, but now I’ve made up my 
mind that I’ll be going away for a 
while.

CHERYL
Someplace exotic I hope.
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JACK
I haven’t decided yet.  Just 
somewhere far away where nobody 
knows me.

INT. HALLWAY OUTSIDE ELEANOR’S APARTMENT - NIGHT
Eleanor pulls out her keys as she is escorted to her 
apartment door by an attractive, well-groomed guy.

DANNY
I really enjoyed our evening, 
Eleanor. You were much more than I 
expected.

ELEANOR
In what way?

DANNY
Well, for one thing, you’re 
probably the most beautiful woman 
I’ve ever been out with.

Eleanor’s face shows she is not swayed.
DANNY

But there’s more there.
ELEANOR

Yes. There is.
He moves to give her a kiss. She dodges.

ELEANOR
You were exactly as you advertised 
on the dating site. Funny. Kind. 
Someone who listens. Made to order.

DANNY
So can I see you again?

ELEANOR
Danny, no. It’s not there.

DANNY
But --

ELEANOR
I don’t want to waste your time. Or 
mine.

DANNY 
You show the tell-tale signs.
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ELEANOR
Of what?

DANNY
Some guy broke your heart, didn’t 
he?

ELEANOR
No. Did it myself. Good night, 
Danny.

Eleanor opens the door and walks into her apartment.

INT. ELEANOR’S APARTMENT - NIGHT
Marjorie, seen scurrying away from the door, takes up a 
position in the kitchen as nonchalantly as possible.

ELEANOR
Were you eavesdropping?

MARJORIE
Of course not. The door’s too thick 
and you weren’t talking loudly 
enough.

ELEANOR
One down.  Three matches to go.

MARJORIE
Why don’t you just pick up the 
phone and call the fool?

ELEANOR
I’m not begging.  It wouldn’t be a 
pretty sight.

MARJORIE
Web dating seems so cold.

ELEANOR
Tell that to all the people who 
found their soul-mates this way.  I 
have a new objective in life, keep 
doing this until I find the right 
guy.

MARJORIE
I’d rather be friends with somebody 
naturally first.

ELEANOR
How’s that working out for you?
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Marjorie is stung by Eleanor’s words.
ELEANOR

I’m sorry.  I shouldn’t have said 
that.

MARJORIE
(sadly)

How do I sign up?

INT. RENAISSANCE FAIRE/ADMINISTRATIVE OFFICE - DAY
The barkeep from the outdoor Taverne is leaving the office, 
while Janice hands an envelope to Gunther.  He opens it and 
examines the check within.

GUNTHER
Thanks, Janice.  Now I can buy that 
Maserati I’ve been saving up for.

Gunther leaves.  
Jack is working at a desk further inside the office, his back 
to both Janice and the door.

JANICE
He’s cute.

JACK
(Not looking up)

Who?
JANICE

Thor.
JACK

(Still looking down)
I don’t know why I ever bought this 
place.  Unless attendance goes way 
up, we’ll have to shut it down.

ELEANOR (O.S.)
You’re good at that.

Jack turns and looks up.
ELEANOR

Get up from the table. Say no.  
Walk away.  Shut things down.  It’s 
what you do.

Stung, Jack opens his mouth to speak.
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ELEANOR
Not a word.  Not a single word.

Eleanor composes herself, then gently takes her check.
ELEANOR

(to Janice)
Thank you.

(to Jack)
Wake up, Jack.

She walks out quietly.
JANICE

What was that about?
JACK

I think she likes me.
JANICE

Could’ve fooled me.

INT. JACK’S APARTMENT - NIGHT
A high floor corner apartment with vast windows faces west 
over the Hudson River and south towards the Statue of 
Liberty, her torch blazing in the night.  A Staten Island 
ferry chugs its way across the bay.  The apartment is 
spacious and elegantly Spartan.
Jack enters the apartment, tosses his keys on a side table, 
opens a closet door and pulls out a suitcase.  He flips on 
the light to his bedroom and, while standing at the doorway, 
tosses the suitcase on his bed.
He presses a button on a remote control, and music flushes 
the silence away as he disappears into the bedroom. The 
fading notes of an ending song segue into a bouncy, up-tempo 
oldie. 

THE RADIO
FOOLS RUSH IN/
WHERE ANGELS FEAR TO TREAD,/
AND SO I COME TO YOU MY LOVE/
MY HEART ABOVE MY HEAD./

Jack returns to his living room, drawn back by the music.
THE RADIO

THOUGH I SEE/
THE DANGER THERE,/
IF THERE’S A CHANCE FOR ME/
THEN I DON’T CARE./
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As the song continues, Jack’s face changes from somber to 
joyous to resolute, then back to joyous again.

THE RADIO
FOOLS RUSH IN/
WHERE WISE MEN NEVER GO/
BUT WISE MEN NEVER FALL IN LOVE/
SO HOW ARE THEY TO KNOW?/
WHEN WE MET/
I FELT MY LIFE BEGIN,/
SO OPEN UP YOUR HEART AND LET/
THIS FOOL RUSH IN.

INT. JACKSON INDUSTRIES BUILDING/JACK’S OFFICE - DAY
ARTHUR

We’ve had an excellent response for 
the fund-raiser for Homes for the 
Homeless. But there’s still room.

JANICE
Three tables. Thirty unsold seats.

Jack hands over a check to Janice.
JACK

This should do it.
JANICE

Wish I could write that check.
JACK

You could.
JANICE

It’d bounce higher than the Empire 
State Building.

ARTHUR
Distribute the tickets as usual?

JACK
To my extended family.

JANICE
Wouldn’t it be great to have live 
music this year?

Jack looks up with interest. 
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INT. ELEANOR’S APARTMENT - DAY (CONTINUOUS)
Marjorie and Eleanor are at opposite sides of the apartment. 
Marjorie’s cellphone rings.

MARJORIE
(into phone)

Hello.  Belles and Whistles. ... 
I’ll have to check. ... That much?  
Then the answer is yes.

Speaking more quietly now.
MARJORIE

(into phone)
Thank you so much, Mr. Jackson. ... 
Jack.  A question, can you make 
tiramisu? ... Ohmigod.  Jack, do 
you have a minute?

Eleanor, cleaning in the kitchen, watches Marjorie glancing 
back at her surreptitiously while on her phone call, but 
Marjorie’s voice is too low to hear. Marjorie hangs up and 
comes to Eleanor.

ELEANOR
What’s up?

MARJORIE
We have a well-paying gig a week 
from Thursday.

ELEANOR
Where?

MARJORIE
Some charity event.

ELEANOR
How boring.

MARJORIE
Maybe.

EXT. RENAISSANCE FAIRE/JOUSTING FIELD - DAY (EARLY MORNING)
A raised stage adjoins one long side of the large, 
rectangular-shaped jousting field.  Marjorie, in street 
clothes, sits on the edge of the stage facing the field.  
Workmen behind her, hammers and paintbrushes in hand, touch 
up the scenery displaying a royal court.
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Marjorie’s attention is attracted by the NEIGH OF A HORSE, 
followed by the SOUND OF HOOVES trotting, then picking up 
speed to a gallop.  Two armor-clad horsemen are making their 
run at each other.
Lances are raised and aimed as the separation between the two 
rapidly diminishes.
One lands a direct hit on the other.  The stricken horseman 
falls to the ground with a THUD.
The other - Gunther - jumps from his horse and rushes to the 
aid of his fallen comrade.

GUNTHER
You okay?

His fallen opponent can’t speak.
GUNTHER

Your breath will come back in a 
second.

JOUSTING PARTNER
Coming.

GUNTHER
So, what did you do wrong?

JOUSTING PARTNER
I didn’t yield to your hit, and 
then lost control of my fall.

GUNTHER
Exactly.  Safety first, safety 
last.

JOUSTING PARTNER
Safety always.

GUNTHER
And at the same time?

JOUSTING PARTNER
Make the audience believe we’re 
trying to kick the crap out of each 
other.

GUNTHER
Excellent.

Gunther helps his partner to his feet.
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GUNTHER
Again.

MARJORIE
(now at Gunther’s side)

Wait, Gunther.  I need your help.
GUNTHER

At your service.

INT. HOTEL BALLROOM - NIGHT
A large crowd enjoys their dinner at a cavernous hotel 
ballroom.  On stage, Eleanor approaches the microphone stand.  
She sings lead, flanked by Susana and Marjorie singing 
harmony:

ELEANOR, SUSANA AND MARJORIE
WISE MEN SAY/
ONLY FOOLS RUSH IN/
BUT I CAN’T HELP/
FALLING IN LOVE WITH YOU.

Couples, the Wealthy Patron and his wife among them, flock to 
the dance floor, lovingly embracing to the music.

ELEANOR, SUSANA AND MARJORIE
SHALL I STAY?/
WOULD IT BE A SIN?/
IF I CAN’T HELP/
FALLING IN LOVE WITH YOU.

Jack, in black tie, stands in the wings, captivated by 
Eleanor.

ELEANOR, SUSANA AND MARJORIE
LIKE A RIVER FLOWS/
GENTLY TO THE SEA/
DARLING SO IT GOES,/
SOME THINGS ARE MEANT TO BE./
TAKE MY HAND/
TAKE MY WHOLE LIFE TOO/
CAUSE I CAN'T HELP/
FALLING IN LOVE WITH YOU/
FOR I CAN'T HELP/
FALLING IN LOVE WITH YOU.

As the song concludes, the dancing couples APPLAUD and return 
to their seats.  Arthur steps to the microphone stand.

ARTHUR
So, how’s the food?
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A VOICE FROM THE CROWD
Delicious.

ARTHUR
At five hundred dollars a plate, it 
better be.

TITTERS from the crowd.
ARTHUR

Thank you all for coming tonight 
and opening your wallets, purses 
and hearts. I’m happy to introduce 
our chairman. 

Jack appears at the side of the stage. Eleanor, flustered, 
doesn’t know what to do with herself. Marjorie acts as 
surprised as she can feign.

ARTHUR
Many call him Boss. A few of you 
call him son.

The guests at three adjacent tables rise in unison and 
applaud.

ONE OF THE STANDING WOMEN
We love you, Jack.

Jack waves back to them.
ARTHUR

The Post calls him the most 
eligible bachelor in town. I just 
call him Jack. Ladies and 
gentlemen, Jack Jackson.

Arthur leads the APPLAUSE as Jack steps before the microphone 
stand. 

JACK
I have good news and bad news for 
you. The good news. Tonight, we 
raised over four million dollars 
for Homes for the Homeless.

Hearty APPLAUSE from the audience.
JACK

The bad news. It’s not enough. It’s 
just a band-aid. And homelessness 
is not the only problem we face. 
How do we fix it?  All of it. In a 
lasting, global way. 
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Jack pulls the microphone off the stand.
JACK

What are the possible solutions?  
Let’s look at the usual suspects.

Jack descends from the stage and begins to walk among the 
audience, turning to one table.

JACK
Greed is good.

(beat)
Not.  Some say a rising tide lifts 
all boats, that when a captain of 
industry guides his ship to higher 
prosperity other boats will be 
swept up with him. We have 
witnessed the fallacy of that world 
view. 

Still on the stage, standing between Susana and Marjorie, 
Eleanor watches intently.  Jack turns to address another 
table.

JACK
Government. 

(beat)
Enhh. When somebody tells other 
people what to do, they rebel. And 
changing who’s running the 
government doesn’t change the 
problems caused by imposing a top-
down fix. 

Yet another table becomes the center of Jack’s attention.
JACK

Charity.
(beat)

Money gets used up as fast as a 
paper towel drying up spilled milk. 
Besides, it’s too easy to think 
that we’re off the hook simply by 
writing a check. 

Jack walks towards the back of the ballroom. All eyes are on 
him.

JACK
I’d like to propose a radical 
approach.  We think of ourselves as 
completely separate from one 
another. After all, nobody else 
hears what we think or knows what 
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we feel. If I assume that I end at 
my fingertips, I will remain 
indifferent to everybody else. But 
if I feel a connection with you, I 
will care. I will feel happy when 
you are happy. If I hurt you, I 
will feel pain. Here’s what I 
think.

Eleanor is captivated by Jack.
JACK

We don’t need a rising tide to lift 
many separate boats. The solution, 
I think, is we’re going to need a 
bigger boat. 

Eleanor joyfully stifles a giggle.
SUSANA

(to Eleanor)
Shhh. This is important stuff.

JACK
One boat. For all of us. Imagine. 
The end of indifference towards 
others and all that implies. 

Jack begins to stroll towards the front of the ballroom.
JACK

I do not expect to see this utopia 
in my lifetime. I doubt my children 
will see it. But some day... 

He pauses to survey the crowd. All eyes are intensely focused 
on him.

JACK
Some of you may think I’m crazy. 
You might be right. ... I don’t 
care. This is what I will be doing 
for the rest of my life.

As Jack approaches the stage, he looks directly at Eleanor. 
Their eyes lock.

JACK
I’m just one person, but where 
there’s one, there’s another and 
another and another.  Who joins me 
on this path?    
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Eleanor raises a finger.  Jack winks at her as he ascends to 
the stage and faces the audience. 

JACK
I’ve said too much, though I 
haven’t said enough.

(beat)
We still need money to buy those 
band-aids.  The silent auction in 
the ballroom next door ends in half 
an hour. And you can still bid on a 
half gallon of chocolate mousse 
made by yours truly.

MARJORIE
(to Eleanor)

Do you have any money with you?
Janice whispers into Jack’s ear.

JACK
And I’ve just been informed that 
the current bid on my Mighty Mousse 
is one thousand dollars.

APPLAUSE from the crowd.
MARJORIE

Never mind.
JACK

Thank you.
The audience rises to a standing OVATION. Susana, Eleanor and 
Marjorie, side by side, clap enthusiastically.

SUSANA
(to Eleanor)

He should run for president.
ELEANOR

He’s got my vote.
Hearing this, Marjorie allows herself a self-satisfied smile.  
She turns to Gunther, sitting at the piano, and offers him a 
thumbs-up.  He nods in return.

INT. HOTEL BALLROOM - NIGHT (LATER)
The Wealthy Patron, carrying a white plastic shopping bag, is 
engaged in conversation with Jack as Eleanor approaches. Jack 
notices her and takes the Wealthy Patron’s hand in his.
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JACK
Thank you so much. I really 
appreciate the support you’ve 
given.

(indicating the bag)
I hope you enjoy it.

WEALTHY PATRON
I know I will.

JACK
Please eat responsibly.  Excuse me.

With a slight bow of his head, he turns away from the Wealthy 
Patron and towards Eleanor.

ELEANOR
Hello.

JACK
Hello.

Awkward silence.
JACK

You know, I scoured the self-help 
section at Barnes and Noble, and I 
couldn’t find a single book about 
what two people who have dumped 
each other can talk about.

ELEANOR
What’s up with that?  You’d think 
there’d be something.

JACK
Yeah, no.

Silence again.
ELEANOR

How about this:  I’m sorry.
JACK

For what?
ELEANOR

For judging you by the cover.
JACK

I messed up on how fast I could 
reveal that to you. That’s on me.
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ELEANOR
No. You shouldn’t have to walk on 
egg shells. 

JACK
Sometimes I feel guilty about how 
easy my life is.

ELEANOR
Don’t feel guilty.  Feel lucky.  
Money doesn’t care who’s got it.  
You taught me that.

JACK
Stick with me kid, I’ll take you 
places you’ve never been.

ELEANOR
Careful.  That sounds like an offer 
I can’t refuse.

JACK
The speech I gave tonight. I 
thought of you when I wrote it.

ELEANOR
It’s what I dream about. It’s what 
I want.

JACK
I know.

ELEANOR
Jack, you are ... interesting. 

Jack LAUGHS.
ELEANOR

Do you remember when you told me 
about Serpico?

JACK
Of course.

ELEANOR
Do you know what happened after he 
was introduced as a cop?

JACK
You’re about to tell me.

ELEANOR
He partied with those people 
anyway. And by the end of the 
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night, his girlfriend was saying, 
“They love you, Paco!”

JACK
Where are you going with this?

ELEANOR
I wish we could have been friends. 
I know I hurt you and I understand 
why you told me to leave. But I’m 
just saying.

JENNY, a lovely statuesque blonde, comes to Jack’s side. 
JENNY

Jack, we have to get moving or 
we’ll miss the party.

JACK
Eleanor, this is Jenny. Jenny, this 
is Eleanor. I told you about her.

JENNY
Oh, yes. The whirlwind, ex-
girlfriend. We have to go. People 
are waiting for you.

Jack resists Jenny pulling on his arm.
JACK

Eleanor, I do want to be your 
friend.

(as he’s dragged away)
To be continued.

Marjorie appears at Eleanor’s side.
MARJORIE

Beautiful woman. I guess that’s 
what happens when you’re the most 
eligible bachelor in town.

ELEANOR
She’s gorgeous.

MARJORIE
So how’s that prejudice doing?

ELEANOR
Gone.

MARJORIE
And the pride?
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ELEANOR
I have a plan.

At the exit door of the ballroom, Sam and Arthur await Jack 
and Jenny.

JACK
(to Arthur)

Put the Chinese project on hold, 
Arthur.

As Sam opens the door, Jack and Jenny pass through.  When 
Arthur turns to exit, Sam leans in to him.

SAM
(bad English accent)

Methinks our lord hath bought a 
lottery ticket.

Arthur smiles and nods.

INT. HOTEL BALLROOM - NIGHT (LATER)
Musicians are packing up their equipment.

GUNTHER
Marjorie, you’re the best person I 
know. Nobody else would be capable 
of doing this, or even trying.

MARJORIE
I’m just doing it for the chocolate 
mousse.

GUNTHER
Liar.

MARJORIE
Are you ready?

GUNTHER
We’re as ready as we’re ever going 
to be.

EXT. CITY STREET - DAY
Eleanor strides purposefully down the sidewalk, holding a 
bouquet of flowers. She stops for a moment to savor the 
scent.

COLORFUL OLDER WOMAN (O.S.)
I bet they smell delicious.
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ELEANOR
Want to take a whiff?

Eleanor offers the bouquet to the Colorful Older Woman.
COLORFUL OLDER WOMAN

Mmmmm.  And thank you.
ELEANOR

For what?
COLORFUL OLDER WOMAN

You are absolutely glowing, and it 
makes my old bones feel young.

ELEANOR
I had no idea.

INT. JACKSON INDUSTRIES BUILDING/JACK’S OFFICE - DAY
Jack

COLORFUL OLDER WOMAN
Tell me.  Are you pregnant or in 
love?

ELEANOR
I’m not pregnant.

COLORFUL OLDER WOMAN
Oh, lucky man.

ELEANOR
You really see me glow?

COLORFUL OLDER WOMAN
If you were any brighter, honey, 
I’d need sunscreen.  I gotta go 
make somebody else feel happy.  
Keep up the good work.

The Colorful Older Woman inhales deeply from the flowers once 
more before taking off.  Eleanor continues on happily.

INT. LUNCHEONETTE - DAY
Jack and Jenny sit across the table from one another. Their 
plates show the barest remnants of breakfast. 

JACK
She’s the one, Jenny.
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JENNY
In all our lives, I’ve never heard 
you say that. What makes her 
different?

JACK
She thinks I’m interesting.

JENNY
That word doesn’t tell me anything.

JACK
It means I discombobulate her.

JENNY
Ha.  C’mon.  What makes her more 
than another pretty face?

JACK
We live in the same universe.

JENNY
Why didn’t you just declare your 
love for her at the fund raiser?

JACK
I wasn’t sure.  If I was wrong, I’d 
just be making a complete fool of 
myself.

JENNY
So what are you going to do now?

JACK
I’m going to make a complete fool 
of myself.

EXT. CITY STREET - DAY
Eleanor jaywalks across the street, the luncheonette straight 
ahead.
When she sees Jack and Jenny exit the luncheonette, she 
presses herself against the building, close enough to hear, 
but positioned so that she cannot be seen.

JENNY
I’m so glad you’re in the world.

JACK
I love you so much.
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Eleanor bites her lip as Jenny and Jack embrace. They part 
and go separate ways.
Eleanor walks to the corner and sadly drops the bouquet into 
a garbage can. As Jack disappears into his building, Eleanor 
pulls out her cellphone. 
The picture of Jack in his jester’s cap appears on the 
screen. She taps the screen and a “Delete Contact” window 
opens. After hesitating, she presses the “Delete” button, 
closes her cellphone and walks slowly back the way she came.

INT. RENAISSANCE FAIRE/DRESSING ROOM - DAY
Eleanor, in street clothes, is about to leave when Marjorie 
runs in.

MARJORIE
Why are you not ready for the 
joust?

ELEANOR
I quit.

MARJORIE
What?  Why?

ELEANOR
I can’t be here anymore.  I know 
I’ll run into the boss, and I’ll 
lose it.

MARJORIE
What’s the big deal?  I thought you 
had a pretty civil conversation the 
other night.

ELEANOR
Yeah, but he’s moved on.  While I 
got pulled right back in.

Eleanor rises and begins to leave.
ELEANOR

I’ll see you back at the apartment.

MARJORIE
I’m missing something, here, but we 
don’t have time for explanations.  
We need you today.  Susana’s 
terribly sick and you have to be 
the Queen. 
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ELEANOR
What?  I just saw her leave fifteen 
minutes ago.  She looked fine.  
What’s wrong with her?

MARJORIE
All of a sudden she turned terribly 
white and then...  I’m not sure 
they’re ever going to be able to 
get the Queen’s gown clean again.

ELEANOR
She never misses a performance.

MARJORIE
Today she will.  We need you, 
Eleanor.  Do this one more time.  
Then quit.

ELEANOR
I don’t know my lines.

MARJORIE
It’s not Broadway.  Improvise. You 
okay?

ELEANOR
I will be.

EXT. RENAISSANCE FAIRE/OUTSIDE THE DRESSING ROOM - DAY
Marjorie emerges from the dressing room and joins Gunther, 
dressed in chain mail.

MARJORIE
Boy, the things I do for love.

GUNTHER
Can I walk with you?

MARJORIE
Sure.

GUNTHER
Wait. Stop.

MARJORIE
What?

GUNTHER
I just want to look at you.  Turn 
around.
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Marjorie makes a complete turn, arms extended.
GUNTHER

So this is what a woman on a 
mission looks like.  Sexy in its 
own way.

Marjorie smiles and does a little dance.  Then her expression 
turns purposeful.  She puts her arm through Gunther’s and 
urges him forward.

MARJORIE
Let’s do this.  We have to find 
Susana.

GUNTHER
Why?

MARJORIE
She’s really, really sick.

GUNTHER
That’s awful.  I didn’t know that.

MARJORIE
Neither does she.

GUNTHER
Hunh?

MARJORIE
That’s why we have to go find her.

Gunther remains puzzled as Marjorie pulls him onward.

EXT. RENAISSANCE FAIRE/JOUSTING FIELD - DAY
On the stage, A trio of musicians play a CORNET FANFARE to 
bring the LARGE AUDIENCE, crowded up against the field’s 
fences, to attention.
Marjorie emerges onto the center of the stage. A coterie of 
members of the royal court flank her.

MARJORIE
Welcome one and all. The event you 
are about to witness has a much 
greater significance than mere 
sport. The winner of the joust will 
become the betrothed to our beloved 
Princess Eleanor.

99



Eleanor comes from the back of the stage to greet the crowd, 
waving grandly. The members of the royal court bow deeply.  
Through her clenched smile, Eleanor speaks in a whisper to 
Marjorie.

ELEANOR
What happened to being the queen?

MARJORIE
(quietly back to Eleanor)

Change of story line. Go with the 
flow.

Marjorie turns to the audience.
MARJORIE

As you all know, our beloved king 
died from mysterious causes a 
fortnight ago. He was survived by 
Princess Eleanor but left no son to 
ascend to the throne. Eleanor must 
take a husband so that England may 
have a king.

A VOICE FROM THE CROWD
Whatever happened to women’s 
liberation?

MARJORIE
The year is 1562. As your parents 
doubtlessly told you many times:  
We’re not there yet. 

LAUGHTER from the crowd.
ANOTHER VOICE FROM THE CROWD

But Queen Elizabeth --
MARJORIE

We never allow historical accuracy 
to interfere with our story. Do you 
all want to hear a debate or watch 
a joust?

CROWD
Joust!  Joust!  Joust!

MARJORIE
There are four suitors. Feel free 
to cheer or boo as you please. ‘Tis 
your divine right.

The four candidates are lined up on the joust field. One of 
the four is played by Gunther.
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MARJORIE
The winners of the first two rounds 
will face each other in the final 
round. The winner of that round 
wins Princess Eleanor’s hand and 
becomes the King of England. Begin.

Two competitors drain wine from cups set upon a table.
They mount their steeds, start their run and both miss.
On the second pass, one lands a direct hit on the other.  The 
stricken competitor falls to the ground, while the winner 
jumps off his horse victoriously.
CHEERS from the crowd.

MARJORIE
Round two.

Gunther drinks from a CHALICE BEARING THE IMAGE OF A PALACE, 
while the other competitor drinks from a VESSEL WITH A 
PESTLE.
On the first pass, each of them hits the other, but their 
lances shatter into splinters. 
On the next run, Gunther notices with a smile that his 
opponent is woozy, then shifts his lance perpendicular to his 
path and smashes his ailing opponent squarely across the 
neck, driving him off his horse. 
The crowd BOOS loudly, egged on by Marjorie. Gunther scowls 
back at them. 

MARJORIE
The final match. 

At the wine table, Gunther’s opponent reaches for the CHALICE 
FROM THE PALACE, but Gunther grabs it first.  His opponent 
settles for the VESSEL WITH THE PESTLE. 
On the first pass, Gunther’s opponent lands a direct hit on 
Gunther. The crowd CHEERS as Gunther nurses his left arm.
On the next pass, both score hits on each other but neither 
falls. 
Gunther’s arm hangs limply at his side.  His opponent senses 
victory, but then struggles to breathe and falls to the 
ground.  Gunther jumps off his horse and bellows in triumph. 
The crowd BOOS. Marjorie vigorously incites them to BOO 
LOUDER.
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ELEANOR
The victor is Sir Gunther.

More BOOS from the crowd. Gunther bounds up the stairs to the 
stage to claim his prize.

JACK (O.S.)
Stop.

Jack, in full regalia as a court jester, topped by his jester 
cap, reaches the stage at the same time.

ELEANOR
Jack?

JACK
(bad English accent)

Yes, I am Jacques. Faithful fool to 
your father, and life-long 
companion to the princess.

MARJORIE
(whispering to Eleanor)

Go with the flow. Do it.
ELEANOR

What are you doing here?  I thought 
you were in the Italian Court.

JACK
I was.

ELEANOR
My dearest Jacques. I missed you. 
Why did you leave the Italian 
Court?

JACK
Insufficient evidence to convict.

CROWD LAUGHTER.
JACK

When we played together as 
children, I vowed to protect you.  
I do so now.

ELEANOR
How so?

JACK
(pointing to Gunther)

This curse upon the earth has no 
claim as winner.
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GUNTHER
Why, you --

JACK
M’Lady, gaze upon the wine table. 
Sir Gunther drank only from the 
chalice from the palace, while his 
competitors drank from the vessel 
with the pestle.

ELEANOR
Poison.  Squires, bring the wine 
table to me.

(to Gunther)
You will drink from the vessel with 
the pestle.

As the table arrives, Gunther pushes the squires and the 
table aside, spilling all to the ground.

GUNTHER
I will not tolerate this assault 
upon my dignity and integrity.

JACK
You have no dignity or integrity to 
be assaulted.

GUNTHER
You puny excuse for a man.

JACK
What you cannot achieve by merit 
you obtain by deception and murder.

GUNTHER
I tire of words.

SERIES OF SHOTS - THE FIGHT
A)  Gunther seizes a guard’s battle-axe, swings at Jack and
    knocks off his cap, eliciting OOHS from the crowd. 
B)  Jack grabs another battle-axe from a willing guard.
C)  The entire royal entourage rushes from the stage, leaving
    Jack and Gunther to face each other.
D)  Jack can barely lift the battle-axe.
E)  Gunther, despite his injured arm, has it much better,
    swinging again and again at Jack, but Gunther’s lack of
    accuracy allows Jack to escape the swaths.
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GUNTHER
Jacques be nimble, ay?

Jack, realizing that the heavy battle-axe is more of a 
hindrance than a weapon, drops it, looking around for an 
alternative.

JACK
This is not a fair fight.

GUNTHER
I don’t do fair.

ARMORER (O.S.)
Here, fool.

Jack looks up to see the Armorer in the scenery above.
ARMORER

The magic sword.
The Armorer tosses Jack’s sword.  Catching it cleanly, Jack 
takes a confident position that shows no fear.

JACK
Say hello to my little friend.

Jack advances on Gunther, the lighter, faster, more nimble 
swordsman against the heavier, slower, inaccurate villain.  
Jack toys with Gunther, staying out of Gunther’s reach while 
displaying his athleticism and swordsmanship.   
Gunther lunges with his battle-axe, taking a wild swing that 
ends with the weapon embedded in a wooden post.  Gunther 
tries to retrieve the battle-axe, but it’s buried too deep.  
Gunther freezes when Jack’s sword arrives against his neck.

JACK
Back away.

Jack lifts Gunther’s chin with the flat of his sword and 
backs him against a wall.

JACK
You poisoned your joust opponents, 
didn’t you?

GUNTHER
They were not worthy.

JACK
You poisoned the king, didn’t you?
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GUNTHER
He was an old man.

The point of Jack’s sword moves lower, below Gunther’s waist.
JACK

Make no move, or I will part you 
from that which you treasure most.

Gunther’s eyes evidence a fear he never showed before.
JACK

I love the buttons on your 
trousers. Gold?

Gunther nods.
JACK

Three of them. They must have cost 
you a pretty penny. This first one.

The sword touches the top button.
JACK

Do you want it?
Petrified, Gunther makes no motion or sound.

JACK
I asked you if you want your top 
button.

Gunther nods in affirmation.
JACK

Very well.
Deftly, Jack slices the top button away and catches it in mid-
air. He stuffs it into Gunther’s trembling hand.  Jack’s 
sword is lowered to the middle button.

JACK
Do you want the middle button?

Fearfully, Gunther shakes his head no.  Jack slices the 
second button away, catches it, then tosses it away.
Gunther grabs for his trousers as they begin to drop.
The sword lowers to the third and final button.

JACK
What shall we do with the last 
button? 
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Gunther is afraid of making any motion at all. Jack begins to 
press forward with the point of the sword.

JACK
Maybe I should simply make a point 
with you and drive it home.

The sword presses forward against the third button. 
Petrified, Gunther runs off. He becomes entangled in his 
trousers as they fall to his ankles, revealing that he wears 
only a bright red thong underneath. He trips and falls to the 
stage, struggling to get up.
The crowd goes wild with LAUGHTER as the royal entourage 
reappears.

ELEANOR
Guards. Arrest that traitor. Take 
him away.

She turns to Jack.
ELEANOR

You. Come.
Jack grabs his jester cap off the floor and sets it on his 
head.  He kneels before Eleanor, head bowed.

ELEANOR
From this day forward you shall no 
longer be known as “fool.”  Rise.

He does.
ELEANOR

Your new title shall be
(she slaps him hard)

Idiot.
JACK

(in a whisper)
Not so hard.

She slaps him again, harder.
JACK

Ow.
ELEANOR

Idiot.  You could have gotten 
yourself killed.

JACK
Could have. Did not.
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ELEANOR
Jacques, I couldn’t live if you had 
died.

JACK
Nor could I if you had to marry 
that swine.

ELEANOR
You wish me a spinster?

JACK
No, but there is an invisible chain 
that binds my heart to yours.

ELEANOR
(Abandoning the accent as 
well as her character)

Oh, come on.  You have no interest 
in me.

JACK
(Doing the same)

What are you talking about?
ELEANOR

I saw you with that beautiful 
blonde again.

INSERT puzzled looks on faces in the crowd.
JACK

What blonde?
ELEANOR

The same one that I saw you leaving 
the fund-raiser with.

JACK
I have no romantic interest in her.

ELEANOR
Oh, really.  I saw you coming out 
of the luncheonette, declaring your 
love for one another.

JACK
We do love each other, but not like 
you think.

ELEANOR
Then how?
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JACK
(looking into the crowd)

Jenny, come up here.
Below, Jenny pushes open a gate in the fence around the 
jousting field.  The crowd follows her through, pouring 
through the fences, streaming closer to the stage.

JACK
I told you about Jenny.

ELEANOR
When?

JACK
After the nightclub.  My only 
cousin?

The crowd huddles closer.  Several cellphones are raised into 
the air, obviously recording the event.

JENNY
(on stage)

We do love each other.
VOICES FROM THE CROWD

We can’t hear you.  Louder.
JENNY

(louder)
We do love each other.

A VOICE FROM THE BACK
Still can’t hear in the back.

MARJORIE
Wait a sec.

(to the crowd)
Were any of you out there ever at 
Occupy Wall Street?

A scattering of hands goes up.
MARJORIE

Good.  Help out your neighbors with 
the human microphone.

(to Jenny)
You can start over.

Marjorie drops down into the front of the audience.  As Jenny 
and the others continue, Marjorie shows the members of the 
audience how to be the Human Microphone.  They learn quickly.
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JENNY
Jack and I are first cousins.  We 
do love each other.

 THE HUMAN MICROPHONE
Jack and I are first cousins.  We 
do love each other.

Everybody can hear Eleanor’s and Jack’s stage voices, but the 
Human Microphone continues nevertheless.

ELEANOR
But not romantically.

JACK
Ewww.  Not in this state.

The crowd LAUGHS.
JENNY

He told me he was going to make a 
fool of himself to win you over.

(to the crowd)
I think he did a remarkably good 
job, don’t you think?

The crowd APPLAUDS and WHISTLES.  Jack bows graciously to the 
crowd.

JACK
(to Eleanor)

What were you doing that you saw 
Jenny with me?

ELEANOR
I was bringing you flowers.

Jack drops to one knee in front of Eleanor.  A woman in the 
crowd sighs in anticipation and clutches her hands under her 
chin.

JACK
Eleanor.

ELEANOR
Yes?

JACK
I don’t love you.

ELEANOR
How romantic.
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JACK
But there is nothing in this world 
more interesting than you.  
Nothing.  I want to propose.

ELEANOR
Propose?

JACK
That we spend more time together.  
We’ve only been in each other’s 
company maybe nine hours. 

ELEANOR
Sixteen.

JACK
Sixteen?

ELEANOR
You have to add the time we fell 
asleep on my couch.

JACK
I want more.

ELEANOR
Rise.

He does.
ELEANOR

Kiss me, you fool.
They move closer, but Jack’s jester cap pokes Eleanor in the 
eye. He throws the cap into the crowd and they kiss. 
The crowd WHOOPS and CHEERS.
Susana, in spotless queenly garb and not looking the least 
bit sick, stands and applauds together with Arthur, Janice, 
Cheryl and Sam.
Jack and Eleanor remain embraced in their kiss.
Darth Vader and the Storm Trooper remove their helmets and 
kiss passionately.
Marjorie hugs Gunther, who, much to her surprise, hugs her 
back and won’t let go.
The Armorer wipes a tear from his eye.
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A VOICE FROM THE CROWD
Get ‘ye a room!

Jack and Eleanor laugh in response, managing to maintain 
their lip-lock through their giggles.  Marjorie pops up in 
front of Jack and Eleanor.

MARJORIE
This reality show is over. Give the 
royal couple some privacy. Go home. 
Find your own person to kiss.

EXT. RENAISSANCE FAIRE/JOUSTING FIELD - DAY
Marjorie and Gunther sit together at the edge of the stage, 
watching the ground crew clean up the litter.

GUNTHER
You brought those two from separate 
boats into one bigger boat.  You’re 
the only person I know who can make 
that happen.

MARJORIE
Moi?  Does the midwife take credit 
for the baby?

GUNTHER
I love you.

MARJORIE
I’m speechless.

GUNTHER
Then I must be doing something 
right.  Did I really just say what 
I think I said?

MARJORIE
No backsies.

He places her hand in his.
GUNTHER

Marjorie, do I have a chance with 
you?

MARJORIE
You have no idea how many times 
I’ve heard you say something like 
that in my dreams.
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GUNTHER
Should I pinch you so you know 
you’re not dreaming?

MARJORIE
Can’t you think of something more 
fun than pinching?

Gunther kisses her.
MARJORIE

That settles it. I am dreaming.
GUNTHER

I always thought I wasn’t smart 
enough for you.

MARJORIE
Gunther, don’t be silly. I have 
enough brains for both of us.

EXT. RENAISSANCE FAIRE/EXIT GATE - DAY
Jack and Eleanor, in street clothes, walk hand in hand toward 
the gate.  Faire visitors bow and curtsy as they pass.

FAIRE VISITORS
Your highness.  Kind sir.  M’Lady.

JACK
Think we have a chance?

ELEANOR
I’d like to find out.

JACK
I make you laugh.

ELEANOR
You had me at bee flat.

JACK
You inspire me.

ELEANOR
You make me feel beautiful. ... You 
know, your butt looks really cute 
in those jester leotards. You 
should wear them to work.

JACK
Seriously?
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ELEANOR
The boss isn’t going to complain.

JACK
Well, maybe on casual Fridays.  Now 
you see me as a sex object?

ELEANOR
Would that be so terrible?

A gaggle of Faire visitors, clustered together, are watching 
the screen of a cellphone.  They burst into LAUGHTER in 
unison. 

VISITOR #1
It’s the royal couple.

The group turns to applaud Jack and Eleanor.
VISITOR #2

I posted my video on YouTube twenty 
minutes ago, and it already has 
fifty thousand hits.  You’re going 
viral.

VISITOR #3
This is so much better than 
watching a cat play a piano.

VISITOR #1
People are going to mob this place 
now.

VISITOR #2
I’m buying a season’s pass.

JACK
(To Eleanor)

Looks like we’re going to keep this 
place open.

EXT. RENAISSANCE FAIRE/VALET PARKING - DAY
Sam opens a car’s rear passenger door for Eleanor.  She looks 
closely at him.

ELEANOR
You look familiar. Have we met?

SAM
Not formally. I know you as Lady 
Eleanor. I am Samasoni.
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ELEANOR
That’s a mouthful.

SAM
It’s Samoan. You can call me Sam.

ELEANOR
You do all sorts of things for 
Jack, don’t you?

SAM
Everything and anything.

ELEANOR
May I call you Odd-Job?

SAM
As you wish. 

She slips in and Sam closes the door behind her. A moment 
later, the other rear door opens and Jack joins her.

JACK
I fought for you today.

ELEANOR
As you will every Saturday and 
Sunday through the rest of the 
summer.

JACK
You see me.

ELEANOR
You see me.

JACK
And I have lots of money.

ELEANOR
Well, nobody’s perfect.

The chauffeur-driven car pulls away and is revealed to be a 
Prius as it recedes into the distance.

FADE OUT.
THE END
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